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Introduction

Thank you very much for picking up this
book, "How to draw "hair" taught by Paryi."

| often draw the hair by hand, so

However, | would like to take a closer look at how various people draw.

& It's amazing how different people interpret and draw hair.

I also find it interesting. Hair

is a versatile motif that can be used for movement,
silhouette, compaosition, etc., and it is strongly related

to the impression of the character design. One of the
appeals of this series is the variety of ways in which it
can be combined with various hairstyles, designs, and

character personalities.

Hair is the part of the human body that has the second

largest amount of information after the face and is easy to
draw. Hair is a very difficult part of the illustration,

how to omit it and how to make it look cute without being
caught.

Also, there are some differences in thinking about the hairstyles
of girls who are said to be fashionable in the real world and the
hairstyles of attractive characters. In character illustrations,
there are various ways of expression depending on how much
deformation is required, how realistic they are, and how they are
touched (anime. shoujo manga style, etc.). There are as many
ways of thinking and habits as there are artists, and | think that

is a wonderful thing.

This book focuses on the basics so that even beginners

can draw cute hair. This is a book for learning

the knowledge necessary for drawing hair, such as "why

is that hair there?" | am writing this with the hope

that you will understand my way of thinking even

if only a little. Once you become accustomed to

drawing hair, you may find that combining the techniques
introduced here will produce a synergistic

effect, so try combining them as many as you can.

Also, in order to draw soft and natural lines that are unique
to hair, | will show you how to draw by ignoring half

of the rough. This is an important technique that gives
rise to new ideas while drawing, suf.h as, “Wouldnt it be

cute if | added accents to this part?”

One of the strengths of hair is that even if you

don't have a cute face, if you have hair you can deceive
yourself as cute. | value the fact that even just the

face is cute, and in this book | also explain how to

draw faces in my own way. In addition, it introduces

how to draw the body using stick figures skillfully,

and if you add attractive hair to it, you will be

invincible.

| myself have been indebted to various technical manuals, and
publishing a technical manual was one of my dreams.

| hope that the appeal of my hair can be conveyed even

just a little.

I'would be very happy if everyone who reads this

book acquires knowledge about hair and changes

the world they see.




How to use this manual

Structure of this document

This book explains how to draw "hair" by illustrator Paryi. This is a book full of ways to draw attractive hair that

has been carefully researched as a hair artist.

Chapter 1 How to draw basics
| will explain the general drawing method related to hair. There are plenty of peints such as how to capture hair and peints to draw attractively.

In addition, | will also introduce how to draw the author's faca.

Chapter2 Hairstyle Arrangement

| will explain how to arrange hairstyles such as twintails and ponyiails. In addition, we also cover elements that are different from humans, such as animal ears

and horns, and points an how to draw when using items such as hairpins and mufflers,

Chapter 3 Production that makes use of hair
It summarizes how to move hair, how to use hair to create sex appeal, and how to use hair with expanded ideas.

Chapter 4 Attractive composition with hair

| will explain the technigue of using hair to guide the line of sight and the composition that mainly uses hair while looking at actual examples.

Chapter5 How to paint hair
I will explain various patterns of how to paint hair. | use "CLIP STUDIO PAINT PRO/EX" as the paint software for coloring.

Operation has been confirmed on the Windows version.

About benefits

B T T T P R

This book has three perks. Custom brushes and CLIP data

can be used with CLIP STUDIO PAINT PRO/EX. The — -

making-of video can be viewed immediately by accessing the

custom brushes

video playback page. Please see p.141 for how to download

custom brushes and CLIP data, and p.149 for how to watch — }

the making video.

CLIP data of the

g Making video
cover illustration g
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It summarizes the author's personal opinions and supplementary comments.
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you remember them

GOOD  Not good

GOOD mark: Example of improving a good example or & not so
good example Not good mark: Example of not wrong but could be better



CONTENTS R s msmse3

How touse this mBnNual’ sssssssisssssassrassissassnssstsssssisstassstssssstoasiasatssss 4

01 Basics of how 10 capture hair e ] ()

— ~ where hair grows P P 1 0
: '\ RGO, e i o s o s s s S B R s 1

"/ \

\
f \ T P P P [
SIIE NG vevssnrsnsinnrnnssnsstnsssrs inertsssnsnrarsrsass sssntrnatsersnntrsassransIsssrarsseinirarsisssrararsansenssarerars | 6

a ™ ; i

,,-' i B I | A e o o B R e S S o e R e S 18

b COLUMN How to create a unique hairstyle  «esresrrssrsrssmmmssssmmsssmssismssmrss s @)

8 f/
L P2 HAL I80AIN  ovsmumuimsames i s g

7 type of length  ccciesieciiasenciinsnisasiissansssnsansiassansan P 4
shoulder hair P P = |

COLUMN Difference in appearance of hair between front and oblique faces R —— 29

Draw with the whorl in mind  «coiininiiniinn.. AR sasisnsaneians R R R P e « 30

Whorl pattern when facing front P 1 |

! q Pattern of whorl when facing diagonally SheerssssanassssRsarsssseas st sassnaar s naa et us s asanars T
/ ]'r | I COLUMN A pattern that intentionally ignores whords — seesssessimsesmissssnsinmmsisnissnsisnissnines 33
| I! l = 1 S A A AR T 1. s i A AT T SR B AR AP R A T R RN A A A 34
k'klll | 4 ¢ B A PN G i R P TR B s s eI 35
\' g arrangement of RAIr  corsssssssensessrisssrssmssnmsnsainssssisiisssrssssnssssssssssssnssastantasnsasssssssnnssnsssansasss 30
7 \ [T s 1 e T e S s Lo e e e S S R e S |
\ {\ COLUMN hair arrangement pattern list LT T T P P PP PP e PP PIPPPPPEP PR PRI 1 o
How tginfiate the hair bunde | sesssssssssssissssanssssisessasssansessssssrsssensunssnsersssnssrasssssneasssnsnrnssnansasssase £)()

How to add lines to hair bundles | <o ]

f How to draw hair parting  sesseeerssssrarressmmssisssarmrisresnmsmssmsmsssmsssssssssmssssisssrasarsssssrerssss 82
how to draw crossed NAIr  ossssreiimmmiimiesssmmmssis s sismsinasniasssssas 3

\. ! Patsun's bangs pattern Srnserassseressnn i snnnrar s s s s ansanarensansrssssnransrannianrennnnarsneanars £14)
M-shaped bangs pattern  ceoeeremntserensnrsarsenns seesseEraIEEL PR EAARAEAR A . 45
Precautions when dra“ring bangs B R e S TR O R I R PR ey 46
Expression of hair thickNess  ssesssessesssssssssssssssssssssrsstunsasnssssssssssnsssasassnsssssasssnssassnssasssssasnasans G f
front and backgfhair ............. P A S T L R e S g PR R T L RAE et e St gl L R Ry S g 48
How to draw curling hair R R R SR 1
\ \ HoW b o SCatianat i sssasnesassimens ins snas s ens s anernh s AReS ES0EE A EEEAEERASI A ENUEEARE R AR SR RS b SRR SRR 51

f | EXprossion GBS NN yoyiontaes soheashissd sotansionsssniostssssbsonsins snrinssinssseshssittessshonsesestitisrsstsstiossststss 52

\ HOW 10 draw drill RAIE  seesssssssssmrmmmsmmessassarsssrsssssnsssssassssssasssasssssrasnsnnsnssssssnssnsssssssssasse 58
| How to draw between sids halr and bacK Bl wesssssssssssrsssasssnsnsssssssssnsanssnsiassisssanssnsannssnrssissnsssssansanss BB

f‘ \'., \ '... \ Mars variety of DAy BRONBETIONG . & s snmsanis smins sonms s s obs baesism s st o400 o5 Snins ot b ok S0 3 mSLE LI S S hmt b & [5]a]
\ \ , BN IR | iR s R R R e B
3 / Deformation degree and drawing degree according 10 the PAtBM  «xssressssessasrssssrssssssnsassssnnsansannsnasssssnass 8
N / 4 =t Difference in impression Wher drawing hait  eeseeicesesiossiseimsronssisssessasasesasescarsnssassasssassnessesss 50
- Lines that are conscious of the softness of  «eeeerirrrerrer e B0

— the hair COLUMN Impression by hairstyle (character characterization) - -eeeessseecsassssisissceanns §



[]ll' ROW 10 Araw 8 TAGE sesnssasnsassmesnssssssssssasbons sassssssssssssess asssasssss e ssssssssssssnsrisssssssssntssnsssassnssinassassssssssssssnssns 62
What is facial atari? | ... s ssssissasss (G2
How to draw each direction the face s faging  «ssesssssssmssnrismasnsinssssmisssinssesnsnssssssansnnasnns e 63
COLUMMN Face pattem NerssransrRssses Rt RRa st s sarns 70
B el A TITHIET  n rw nirn s e ST A AT KR YRR R S AR RN AN AR R AN e vy s AT AR AR S '?2

Paltlerm adjustment MEENON  wesessws s s sm e sssssms o e e s s s e ns s e s s m ine s sen s sassssns i ssarisiaanasaes '?5

\

\ .

\ / COLUMN Draw cute stick fIgUIEs.  -wssiims sassnsssinsivanssssnssinssssenssnsimsassnssssssisinionsnss 20
iy

COLUMN Match your hairstyle to your outfit and character .« 78

irstyle arrangement

01 The concept of tied hallr i §0

knotted hair StrUCHUre e s s G0

02 HOW 1O ArawW HIEO NAIE ceereeeeerereesiseiemssnrerisseesssssesassssssesssmssessssssssssssssssssssssassesssssssessesssssssssssnns 82
PR Bl esssssmmncmern o e e a8 SR R SR SRR e SR A AR AR TSR B AR 82
ponytail e ST o 7. |
side tail T PO P PSP SP TP SPIST PRI PR IAER PO PP POTPRPRR < |5

Processing when tying 8nd Iing  ssssssesssssssssssssissssisssrsnsssnrsssisssissiansssssassssisssisssssssanssassnastassssssnns 86

U 3 WIH B HEE SR EIEEEIIN . L bl it L S I TS L e s s e e B St a0

-y g V| e Mg g PR RO PP ey SR 90

- How to draw when the ears are visible or invisible PP I |
/ I.'rr_-";- | elf ear hair T TP 4
{ \/ animal 8ar il cccciiiiniieniim o sasiess s s ssssessssssunsas s sssonressssnsasarensasnssnns 3
hOrnS and AIF  cerassssmissnmssrssnrarsssmssisimssnssrassrssnsmssisanissssstansssssaransrssssassssnssssansrarsannanss Qd)
'...,.\ /_‘;L [F-1 1] R e IR N P P (T e e IO PR LTy S P e PR o
("4 | Halr D/ BOURCHIe | «uamssiiisissssnimiinssmis s msiaimimisiosiissiiis O
\ oy | hEAdDANM [ NAITBANG  ceeueesssecssesssessssesmsssmsssssesseesssesass msabtsesssesses sasscssess e 98

'(‘K \ A I‘-I WO R R R G 99

Scarf N D b i M S A R 100
hoodie hood PP TPRTR T  K 0 )

CRALITRRERBOGE] | cosivosisnssummssisssiinsssisnsivioonsiviassaisenmisisnssivsiosismiisasssnissssion 102

C hapter3 Performance th: 25 the most of hair

U'I Production of hair SOfNESE  .eueeee et e e 104

—— S— Tips for sofin@ss  cversvsrsmmrssrimr s s s s s 4
— T
7 5 o\

ly
\

: Companson with 2 rontal COHALE fE0E  sesseusrermnmiinmiasssssssssnnionssassssssssinsstesssmassnssasansassantosisssnsass 1 05
— AN\
( \'\A ‘%\-.“‘\_l \\\ Movement of half by MOVEMENt  ssssssssssssssassssssssssssssnssssnasssnssansssssisasanssasasssssssnssnssrnssassasnsnassns | (B

AN}

—~ hair blowing in the wind  seessssrsssinsrssimssmssisnsssssnssrsssnsanssrsassssssssnsrsssasssssssssssssnrnsarsssssns | ()7

B2 BEN ADHBE] s 0B

brush hair P T N 05

hair on fingers P P PP P IO O P TSP PRSI STPPIOPR TR I . |




hair hanging down the DOY . sesseassssssnssssnnsstousinssssssssstsssssssssssstsss ssanss st ossssssssssssssassssssnssssasan 110

- 1 T

hair hanging on the lOBr .. s i sss s sssssssssarssursinssssasssssnssnaens 114
= =T S 115

hair stuck in mouth  wuevenee wrrsirestiaseRes §08Ee B B b SRR b srirerasaniasessbera v 116

:’, FEMOVE NEIE soessesssnusmssoncs tncoseusserionsss sssssesses iessesusssissssssssssssssnsiasisesassiasssnsiansian 17
DF B8 o e aia 1 [os o] ;|- TR P e e e S e e P S B S 118
Liris ot wight gileancs Wil e MW aTRals . Siasiianrisnassaissaiiedn et iba b s s e i s ke s Aas oA bR A A RA A SRR A a R S 1 1 8
CUEY BRBIF © | siiiessssiisismieisuiarierisiatras e o v s ned s ave S AL SR R 119
arrangement partly [ong haIr  cesrsrssrmsnrermasnmiseianmersisesssnsimisisssnsimmiassinsetnssnssisssssssnsnssasnsasnine 120
hair 0N CHEEKS ~  ssssssssesssssssssssssisnssnsssisssssesssnisnssnssissrasssnssssssnssssssntsnsansssnnsns 121
PUlRAIE  seersesmmaniiereiiesimsiennmannieseis tasssasnatns s nss st s anre s e e s sssansannnanr s 122
HAF SHOKING T WALAE sescinsinsisisioimsasinissssssistussissmssasisssreresssisssaniosassaninarinsitnssinsnn 123
attribute to halr =~ it s it s sa s i s s s s s s s e pas s e s e s e e 124
EXPréss your race Wl VOUE RBIT  =resssrermsnrs e resmmrsmmns s omesms st soms et sm cre S ER e wes 8 267 BHEd B85 450 SEERRRTS 1 25
Transformfequiphair sesssiasnsninimaiininiiinaindianniinsiies: 126
COLUMN Special hair arrangement  sooccesrssissesmssesssisssimsnsssssnssssissmssnans 128

nurse + angel character e s e
Nurse in cheongsam + angel character  covcirssssssimssime . 132
ANIMAal @ar CharaCter srerrssrmsinrareisimsiesnmannimonissnisnssssetnsinsiiesisantssnearessassssssasnsasries 134
Sitting nurse + angel character e e s e 136
o 137
COLUMN Ling drawing diffErence  sesscssierssecssnsssssusssancarsusassanssusnessansassansisnsassssasans 138

01 Useful brush tools for painting Rair ceicaimmimmmmmiimmiiisinmomssissismissesrssiossssis 140
Brush Tool (Custom Brush] cciimvineiiiimaniseissiiorsissasiesorsasssrmmisnssnseesivns 140

02 basic painting method .« I e LTI SR S SR SR R R RES AR R - 142
How ta paint over the base with Bright COIOMS  «xesssrrniimsiisiinnimsissinsninsssistsins s snssnnsssnas 142

B \ Change the impression of painting by combining Brushes et ce et e eni e eaae 143

' How to paint with shadows and highlights  ssssssssssssssssssssssarssnsmnssnssssnsanssassasssssssssssisssanssasnens 144

| Other pAinting MEtNOUS  sesssssesansassstnstsosnsssnsnrsssssriashssssss bsssssnssssssssssnssissssssinsrassassisssisstsssins 145

[ fr COLUMN How to find out which watercolor Brush you are USinGg  sssessssssrsssssssmssissssssssisssssssssnrssssasnsnn 146

|[ Extract ling art from COLUMN fills ~ sevvrmrmmnisimmisnmmmisni s, 147

03 Abotilithe cover ustration: «aemmesinesmmisiimmae s 148
Key points of the cover ilIUSIration  «rsssssssssrsssesnsassisssssnsassrssssssssssssssssssssassrssssassassssrnsasaans 148

‘\‘_ ; How to draw/paint the cover illustration . e 149

J COLUMM Hair and areas exposed t0 light oo 150

COLUMN Easy way to apply sKin e 151



Chapter

basic drawing

Here, | will explain the general drawing method related
to hair. We will check how to perceive hair and take
a detailed look at the points to draw attractively. In
addition, | will also introduce how to draw a face in

the author's style.
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Chapter1 basic drawing

Basics of how to capture hair

Hair grows from the head, but if you draw it only vaguely, it will give an
unnatural impression. By knowing exactly where and how it grows, you will be

able to draw attractive hair.

where hair'grows’™

| will introduce twa patterns of how to caplure the place whene the hair Is growing.

divide the head into sections

By dividing the head into several sections, it becomes easier to recognize that "the hair here grows from this part”. It's a good idea to

think about how long you want your sideburns to be.

e crown

back hair

Back hair

;

: sessssssssssassssassssaaians
; Front hair, side hair {side halr, sideburns), back : ‘\

E hair (parietal area, back hair, neckline) :

i Recognition with 3 parts is fine. H
I L S sidebums

Recognize that hair grows from anywhere

This is for those who can't understand the chart above. It is very important to realize that hair can grow anywhere. hair grows everywhere

And sometimes there are thin hairs on the back side or on top of thick strands. When drawing, be careful not to overdo it and make it look unnatural.

Draw in he har o increass the volume




hair flow =

Hair flaws downwards from the root. Basically, drawing along the roundness of the head will give a natural expression, but even with the same hairstyle, the angle of the face will change. ;

Therefore, the point of attention is different. %

o

Obligue face (nearly frontal face) slanted face :::—

(7]

If you are facing the front, draw from the roots of the hair down along the This is a compasition that is closer to the diagonal from the @
rounded line of the head. It is easier to understand if you draw with the second front. Even if you are conscious of the roundness of the

arrow from the right as the reference. head, it is difficult to visualize it.

N
(1

Draw a refarance line for

Jiey 2umden o) moy Jo soiseg

b srwieres o the roundness of the haad

hair flow on the head

Oblique face (strong depth) sideways face
It is a more oblique composition. Let's also draw this after putling a reference It is a compaosition of the profile. This is a very difficult angle, but the degree of
line like the left figure on the head. It is important to draw while keeping the difficulty can be reduced by paying attention to the roots of the hair and determining
line of the arrow to emphasize the three-dimensional effect. Be aware that a slight the reference line, Especially for a sideways face, the expression method and
change in angle can change the expression. reference line will change depending on how the hair grows, so adjust while facing your

own pattern. It is also important to draw a diagonal face while checking the front

and side faces,

' =

11



Chapter1 ¢ drawing

bangs

It is the bangs that flow in front of the face. Even with the same face, the impression of the character can be created by how to draw the bangs.

It changes a lot. Here are some bangs arrangement patterns.

froat har

split in the middle Patzun
It iz & hairstyle that divides the bangs into left and right in the middle. You can see your Itis a hairstyle in which tha bangs are arranged side by side. Gives a quiet impression
forehead and you look healthy. When parting, position it in the middle, and set the left vinegar. You can freely divide your hair, and the left and right hair volume can be set to T3,
and right hair volume to 5:5. It will be cute even if it is 6.4,

/
:

f

In this example, the side hair overlaps the bangs In this example, the bangs hang over the side hair
to create depth and a step.

Diagonal Patzun Middle split + patsun ]

Itis a hairstyle with a slanted patsun line. By changing the angle, you A pattern in which the hair is parted in the middle. The hairstyle is

can expand the range of character designs. open in the middle of the patsun.




one blindfold

Blindfolded hairstyles are often used when you want to create a mysterious atmosphere, Also, the hairstyle
that hides the eyes is attractive with the gap when the hidden eyes are visible, However, since they can basically

see only one eye, the facial impression (amount of information) s reduced.

In this example, the left and right

are divided with a 2.8 balance.

I M-shaped divisin
e

It is a hairstyle with a lowered patsun line. It gives the impression of being

a quiet character, and there is a gap when the eyes are visible.

Beautiful M-shaped division

Patsun + M-shaped division

Itis a hairstyle adjusted so that the M-shaped hair does not cover the eyes.

center are fiat.

e

A
O

|

\]

—

\

S

4

|

i~

It is & hairstyle where you can see the M line in the bangs,

It is a hairstyle in which the bangs make an M line and the bangs in the

s

13
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Chapter1 basic drawing

| drooping bangs

Itis a hairstyle that lets the bangs hang down. It makes you look mature,

—

The point is that the eyes are slightly hidden.

In this example, the left and right
are divided with a 7.3 balance.

Ear hook

short

Wearing your hair over your ears gives you a mature look. Bangs that match the short hair on the back. By making the left and right

slightly shorter and rounder, it will come together.

Bangs (tied)

bangs parting

Itis a hairstyle with bangs tied up. It makes your forehead look bigger. Itis & nairstyle that |s divided in the middle while raising the bangs. You can see the base of the halr, giving

It & thrae-dimensicnal affect,

e

AN




bangs short in the canter

The bangs will be a mountain fine. It's 8 hairstyle that makes you look younger.

long bangs I

A before - after example of a girl whose bangs have grown out without taking

good care of her hair, It is an expression thal increases the charm al once with the gap.

inner roll

It is & hairshyle wih curdy hair that curs mward. The smpression changes greally depanding on tha condsgion of

the inner winding.

If you roll the side hair inward, It will be natural

cmoowﬂon-u++oln-uloo+uu-on+octnilun-n-uou--un-c-n
. H

. -
E Even if the pariing position of the bangs is the: sama. the impression will change greathy E
- -
L -
+ depending on whether or not it hangs on the side hair. The example below shows -
. 5 .
H H
E the difference when divided with a lefiight 2:8 balancs, E
: :
: :
L -
L -
|- -
¥ .
- .
: 3
: Bangs do not :
. hang over side halr | .
: :
H H
: -
: 2
b= -
L -
[ -
H H
: 3
. H
- -
» -
L -
e -
- -
[ -
[ -
La .
X -
H H
: 1
: 2
: :
g -
» -
: :
: -
: .
» -
. -
: -
. H
: s
v bangs are hanging :
E on side hair E
: .
: :
: -
L -
L -
- -
L .
- .
: 1
: -
: -
= -
H H
: :
: i
: :
{ -
» -
[ -
H 3
: 3
L -
L -
L -
L -

I T T T T

)

s21SEq MEIP 0] MOH | 18)deys

Jiey aimdes o) moy Jo soiseq |
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Chapter1  basicdrawing

Side hair is around the ears and flows down the sides of the face. As explained in the bangs
The impression changes just by choosing whether the side halr i visible above or below the bangs, and the length difference
Itis a part that can greatly enhance the character's individuality by making it move. Also, side hair
Mo matter how mush you amange it, thars is an advantage that it is sasy to match regardiess of the length of the bangs and back hair.

vinegar. Here are some side hair arrangement patterns.

ai%a hai

semi-long short

Side hair that extends from shoulder 1o chast. Use when you want to increase the Short side hair. It can be used when you want to give a cool impression,

epression of sido har

One side semi-long Between short and semi-long
Side hair with different lengths on the left and right. The asymmetry makes Side hair that is neither leng nor short. It can be cute or cool, and depending on how the
the character's individuality stronger. Wnes are expressed, i can give eher mpression.




[Thin semi-long ] tie back hair
L
An example of thinning side hair. It is recommended It Is a side hair thal can be connected to the arrangement of
to dare to thin the thick part. the back hair, This is an example of a stop that erased the

nofion that hair here should not be Fke this. Its also inferesting fo

wae it 83 an element that hooks & charscter with horms.

super long

wary long side hair. It is often saan in cute characters,

This example is connected to the
It can be used in a wide range of applications Bk i L, |
because it can be made to look mare mature by rolling

it inwards.

Itis a side hair that is rolled round and round like

@

Side hair that is curled inward with a curling iron.

a drill. It is often seen in young lady characters. When doing this hairstyle, it will be very cute if

the back hair is also curled inward,

17
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Chapter1 drawing

Back hair, as the name suggests, is the hair that covers the back of the face. not very visible from the front
Although it is a part, it is important to put fogether the impression of bangs and side hair without discomfort. Alsa, the volume
Since it is a part with a lot of musculature, it is recommended to move and arrange it like a twin tail.

You can increase the character's personality with . Here are some arrangement patterns for back hair
to introduce.

twin tail

Twin tail (middle)

The classic twintail style is a hairstyle that has two tails by tying

the back hair at the top of the head. It is often seen in energetic height, the energetic feeling is slightly reduced, and a calm impression is added.
or tsundere characters.

)

A hairstyle that shightly lowers the position where the twin tails are tied. By lowering the

P

pigtails twintails | thin twin tails

A hairstyle where the twin tails are tied below the head. quiet impression Hairstyle with thin twin tails. Gives a youthful and cute impression.
give

Perfectly compatible with ribbons. It's cute even with pigtails.

18
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twin tails (bundled) I

The name comes from the fact that the hair tied back looks like the tail of a bonnie Itis a hairstyle that bundles after making twin tails. The droopy hair
(pony). You can control the impression by adjusting the tying pesition and length. will be cute if you adjust the length. We also recommend bundling
When making pigtails, make them thinner to make them cute. a ponytail.

Bound only on the night side

a5 viewed from the Siieen

S0ISEQ MEIP O] MOlIIS1dEl

semi-long

Back hair that extends from shoulder to chest. It will be a hairstyle that can
be both cool and cute. Depending on how you draw it, you can create various

impressions, but since the hair is not as long as long hair, it is difficult to use when
composing with long hair.

Hairstyles that are rarely seen in the real world. You can apply it

Jiey aumden 0] moy Jo saiseq |

by tying your hair, and if you attach twin tails to this, you can

also make side twin tails. It's cute even with a ponytail.

short

short back hair. Use when you want to draw a boyish image. This also

does not have long hair, so it is not suitable for composition that makes use

of hair.

19
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Chapter1  basic

[ COLUMN |
unique hairstyle idea

e e R e

We have introduced typical arrangement patterns such as bangs, side hair, and back hair, but there are an infinita number of other hairstylas, Here,

we will introduce combinations of the patterns introduced so far and more imaginative hairstyles. Breaking down stereotypes and coming up
with new hairstyles is fun.

Parting in the middle + adding a little bangs one blindfold patsun

| rearranged the "dividing in the middle" introduced on p.12. It creates a strange atmosphere. The back hair can be long or

The volume of the hair is divided from left to 4:2:4. short. The side hair is grown on one side and left and right

are asymmetric.

)

1
iw

Twintails + long back hair + ahoge back hair bun + barrette

Half twin tail. By lowering the position of the twintails or by bending A hairstyle in which the hair is tied back and fastened with a barrette. It can also

(curling) the tips of the hair, the atmosphere will change. thin side hair be used as one of the hairstyles for characters with long hair to take a bath,

It becomes cube by combing and sticking out the ears.

tavin tall
\ N

thin hair




Patsun + M-shaped division (separate

M-shaped division + side hair M-shaped

pattern) This is a mature hairstyle. Back the hair on the right side
I turn it around and make the side hair thin semi-long. side hair is not thin

However, | think that even if the length is up to the chin, the adultness will remaln.

thin side hair

Middle division + inner roll

It is a hairstyle that divides the upper part of the head into an M shape. |
don't see it much these days, but | think it's a constant cuteness. It gives a

sharp impression.

animal ears hair

This is & hairstyle that is ironed all over and rolled inward, The kength is semi-long. ltis a
hairstyls that can express a wide range of expressions from junior high and high school students
o adult women. If you add a lot of quirks to your hale, it will make you look younger,

a0 it ean be applied to give a natural and enengetic Impression.

~

dumpling

It is a hairstyle that gathers like a bun in the upper part of the
back hair. It can be used for thin hair sticking out of the bun, or
for braids wrapped around it. It's cool and cute, and gives you

the impression of a princess.

It is a hairstyle that raises the back hair and gathers it like an animal's ears.

It looks like a small drill. You can also put out thin hair from here to

create a half-twin tail style.

dumpling twin

This hairstyle goes well with Chinese style costumes. It is a hairstyle that is easy

to arrange, such as pulling out the hair into twin tails, covering it with a

eloth and tying it (chignon), or piercing it with a skewer or hairpin,
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Chapter1 basic drawing

hair length

Here, we will show you the difference in hair length with standard hairstyles and expressions unique to illustrations.

I will introduce you.

type of'length

We will introduce the length of hair for sach hairstyle that is commanly seen,

| Very short

This length is often used for mature characlers and energetic characters, If you increase the outside splash, you will be given a lively impression, Very short hair can show

your face well, so0 you can't use your hair to hide your face. It can be said that there is an advantage that the face is easy to see and it is easy to convey the expression.

The length of the back hair is drawn ‘When viewed from the side, the hair
based on the earlcbe area — is short, so there is a ridge slightly

above the length of the long hair.

This bulge on the back hair is important
to make it look attractive.

The beauty is emphasized by drawing the hair
over the ears. By drawing the hairline that can be

=saen around the ears, you can create the impression

that the hair is hanging over the ears.

/ I cuter to show your sars [_ Because |t (s very short, it can baing out the goodness

a3 much a8 possible of the hairline on the nape of the nack.

You can see that it is a little longer than the belly short. The length is slightly below the ear lobe. It has a more calm impression than very short

hair, and it gives the impression that it is a hairstyle that suits mature characters.

= Longer than belly short, . Compared 1o fhe bally shor wihen viswed Fom 1he side, he
/’_" . making it difficult to see = averall length Is slightly longer

\ the hairline overall Yd
1 .\.\
/ ' \

b\ As with very short hair,
|

| it is important to mise the
}l hair on the back.

By creating some gaps to show

Whharar mat ia shave e naps is adjusied
dapth, you can furher draw out the three-

i G depending on the hairstylo
dimensicnal effect. '



| short bob .

A bob cut is one in which the hair line is straightened and the curly hair is curled. Be careful not to curl your hair inwards or it will look like

a patch. The hairstyle gives a strong impression of cuteness, so it makes you look younger.

When viewed from the side, the line of the hair is uniform, so the line is
cmitted as much as possible. Add a long, thin line o add an accent
{individuality)
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Be conscious of drawing a gentle curve

around the area where the back of
the head comes up and comes to the (

The image is that the hair is longer than
the short hair and the ends are slightly
bfow the chin.

" Viewed from the side, the arrow lines are
easier to understand

|Bob |

ot

It's a little longer than the short
bob, but like the short bob, it's an

inward curly style. Longer than
the short bob adds a calm

charactars.

impression, making it suitable for gentle {

The figura on the right is an example of maiching a cute face with droopy

ayes. Increases tha (marassion o gracalingss and muieiness

If you draw a gentle curve like an arrow and

maka it soft, tha line will be more cute and the
curly hair will be emphasized, so itis

e ]
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Chapter1

Rob |straight lob
L
A lob is a bob style with long hair from shoulder to collarbone. The length The straight lob in the picture below does not show the ears, but it is
makes it easy to dress up and allows you to arrange your hair (half twin also recommended to make the side hair thin and show the ears, as it is
tail, ponytail, etc.). Below is a fashionable hairstyle cute. Unlike wave lobs, there is no wavy arrangement, so be careful when
similar to a wave lob, suitable for a wide range of age groups. Depending on drawing.

how you draw it, it can be cute, but basically it's long hair with a strong sense

of fashion. It also has the advantage of hiding a lot of the contours of

the faca.
Wi yais are facing fonward, you can cresle & beautfl swellen Ine sighlly sbiove your shaudders.
Medium Medium (outer splash)
It is hair that is a litile longer than a lob and is about the length of the collarbone. The figure balow is a medium with the hair curled so that it becomes an outer wing.
Raising your bangs will emphasize your adultness, Even curling your hair with an iron will As for my own impression, it looks like a high school student ~ college student. Rather
make you look older. The image below is an example of an image that glves the impression than & calm feeling, | have an image of a cheerful child, Please
of a university student or elder, but is difficult for elementary school students to see. refer to this as an example of how you can change the impression of your age by

amanging your hair

In this book, we use the word medium as hair that is slightly longer than a lob.



| semi-long

Hair length from collarbone to chest. The hair at the back is slighily brought forward fo hide the ears. Since the ears are hidden and the amount of hair increases, the face looks

relatively small. The figure below shows a siraight hairstyle with no curls and arangements, but it can be a fun hairstyle that changes the impression a lot depending on how

Iﬁ'u
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o
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=
T
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=

you arrange it and curl it.

If there iz no arrangement or winding,

it gives & strong impression of calmnass

f
= g
3]
=
X Reeagnize that hair §
e qrows from anywhere, E
and draw the back =
hai Il
bring back hair i
forwand
|- )
By bringing the back hair forward, it looks more volume When rolled up, it is rare to see
when viewed from the front or from an angle. the parting so clearly.
Semi-long with long bangs Semi-long (special arrangement) ]
The picture below is a semi-long hair with long bangs and a The figure below shows a semi-long hair style that dares to show the ears by
lot of curls, giving a mysterious impression and giving an tying the hair on the side. The curls are arranged more than the example of
older feeling. The bangs mix with the side hair and flow down, “long semi-long bangs”, so it gives a calm impression. | like semi-long hair
making the ends of the bangs invisible, because it's interesting that even with the same length of hair, the impression changes

considerably,

) Hides #ha fips of iha her
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Chapter1

long

A hairstyle with hair below the chest is called long. Since ihe hair is long, it is easy to tie,

and itis a hairstyle that looks cute even when it is rolled up. Also, since thers are
mare places 1o hide with hair, it is sasier to draw, and It is also a hairstyle thal makes
it easier to fill in the space depending on how you draw the silhouette and composition.

Below is a straight long.

7 /\

- —

s 11 $8Ma goes for semi-long hair, but you can make a stronger impression by recessing it in
a curved shape, The back of the ha.ad becomes the apex, and the deformed state of tnying o

return o the mside once

long (roll)

As shown in the figure below, the long hair with a roll is more fiuffy than the straight hair.
Because it is worn, it suits characters with a mysterious impression and natural
characters. When the hair is curled, (he back hair moves forward, hiding the neck. When the
hair is curled, the ends of the hair come apari, making it more difficult to draw than
when the hair is straight, but there are more places to hide, and it is cute that the

shoulders can be seen through the gaps because of the curls.

The illustration is based on the image of a gir with a large face and a small
body, so when viewed from an angle, the hair is behind the chest.

The figure below is a simplified view of the character from above. If you have
a large head and you add more hair, you will see the side hair hanging down the side
of your chest.

sida har

=

In this composition, the line of sight tends
to go from the face to the chest due to the
flow of the hair.

L e
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super long

| have very long long hair. It usually takes 3-5 years or more to grow

normally. Long hair is long, so each hair is heavy. Therefore, curly super long hair straight

L1s1deyn

hair is less likely to be pulled downward. You can also create a gap
by making a girl who had strong curly hair when she was young have
super long and curly hair when she grows up. Basically, it will be a

hairstyle that shows femininity rather than masculinity.

Buimelp oiseq

Super long

hair half twin tail

Wibuaj aiey |

Lang hair is a versatile hairstyle that fills the compesition by adding movement, and it is easy to make the silhouette unique by arranging it. If there is a

hair on the back tends to be monotonous, 5o you can hide it with your body, cover it with color, or add movement to show your skills.

sssssssssssmsnsnnn

H
-
drawback, it is that if the line art is not drawn neatly, the rough edges will stand out. On the contrary, drawing them beautifully will make them more altractive. Also, the :
-
:

T T T
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Chapter1

= shoulder hair

The hair hits the shoulders from around medium length. The hair moves when it hits the shoulders, so | will explain how to draw it in such a case.

| will explain.

medium (straight)

The figure below shows medium hair with the hair barely touching
the top of the shoulder at the position of the arrow. Since it hits

the shoulder, | let my hair flow forward a little.

long (straight)

The twa figures on the right are a

comparison of whether or not the back hair is
flowing toward you when you have straight hair.
In reality, when it comes to this hairstyle /
and length, the back hair is brought forward.
In illustrations with strong deformation,

| often bring the back hair to the back instead
of bringing it to the front in order to divide
the impression into the bangs, side hair, )
and back hair. This makes it possible to '

(]

K\‘l
| |
|

d

express depth even with simple painting, creating
illustrations that can be understood abstractly.
Also, compared to the left, the design
around the chest (where the arrow is) is not
hidden, making it easier to use the character
design. Conversely, with simple clothes, you
can manipulate the amount of information

by bringing the bangs forward.

A style that brings back hair forward

o

Medium (roll)

The figure below shows a style in which medium straight hair is permed and wrapped.
The length of the hairline was straight, but it was curly due to the perm, and the hair was a
litthe shorter. It is an expression that can be used depending on how the character is drawn

and the situation.

Since the trapezius

' muscle is raised lowards
\ : the back, the hair moves
g — accordingly,

/

length when straight

A style that does not bring back hair forward

\ |
;

_.--'-_-__"‘\
~
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Differences in hair appearance between front and oblique faces

We will lnok at the diffsrence In how the face looks from the front and diagonally, depending on the length of the hair. This is especially important when drawing 30
character designs. It's a part that can't be conveyed with just the frent and side views, so let's imagine the three-dimensional shape by drawing diagonally. This way of thinking

draws with a strong awareness of three-dimensional objects, so | leamed a lot,

short

As shown by the arrows, hair that is not visible when viewed from the front becomes more pronounced when viewed diagonally. Let's be aware
that these things exist. This kind of interpretation sclves the problem unigue to 3D, such as cuteness when viewed from the front but not
when viewed diagonally. If you have an imagination or illustration of where the bulge is and how much the eye can see when the angle is

45 degrees, it will be easier to do 3D modeling and less likely to make mistakes.

7 7
e

front facing face \1__ slanted face

TN

¥

-

Long (front facing face)

It is the: difference between a face facing the front and a face facing disgonally with long hair. When viewed from the front, the hairstyle is normally divided into steps, but from here it is three-dimensional

I'm going to have a slanted face with consciousness.

front facing face slanted face

e S _"‘--.,_ e —— =
2 "'
( Expression of side hair
*-"‘-“— oxctanding from the lop of the head.
But you can't e it from the
e § i front. The point is that the
back side has a different

—

axprassion than the bangs, and

the composition is cute sven

when viewed from an angle
and cute from the front.

The inward-grewing hair ihat was vislble from the front ks net visible from an oblique angle, However, in order to make the: frontal

EmpEession sironger, the expression i made 5o that it can be seen from e front, even fough i cannot be seen from an obgue angle.
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Chapter1 basic drawing

how to draw hair

So far, we have seen how to capture and think about hair, and the differences depending on

the length. From here, | will explain techniques for actually drawing attractive hair.

Draw with the whorl'in mind

A whorl is a swirl of hair on the top of the head. In general, it is the starting point of the hairline that determines the flow of hair, and how to draw it.

It is also a part that influences the atmosphere of the illustration.

Whorl when facing down, front view Front view, whorl when looking up
When you look down, you can see the whorls beautifully. Be aware of the Turn up to hide the whorl. Assuming that there is a whorl on
flowing line starting from the whorl. You can see the back hair. the top of the head, draw the bangs line accordingly.

~.

| Whorl when facing sideways | | Whorl when facing diagonally
| will draw each part by comgparing it with the compasition of the front, By drawing a Draw while paying attention to the hair flowing from the whorl. On the
profile, you will have a better understanding of how hair grows, back side, it is more natural to draw the side hair so that it overlaps more

than the bangs. Let's draw a slanted face based on the profile and front face.




Whorl pattern when facing'front

The expression will change depending on how much you are aware of the whorl, and whether you separate the bangs, side hair, and back hair properly as steps. Here, how many

or introduce a pattern.

A Expression with proper steps )

L

It ks an expression that the bangs, skde hair, and back halr are properly Sered. the line drawing

You can change the width of the expression by erasing it in the middle.

C Expression that the bangs are above the side hair )

This is an expression that many people use. Because the bangs look big, the head is big
The advantage is that it looks nice. However, the expression of side hair

Since the widih is reduced, the whorls will stand out in a strong frame composition.

//ﬁ’%‘iw

™,

/
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When drawing the hair, be aware of where it grows and how it flows, as explained on p.10-11.

| B Smooth expression )

Draw so that the roots of the hair gather at the whorl. You can also change the width
of the expression by erasing the line drawing in the middle, It is an expression that
goes well with cute hairstyles (Pattsun, etc.). It also gives off a slight impression

of being quiet.

( D Expression that does not draw a whorl )

Thiz Is a drawing method thal uses fewer lines and expresses the final color. It is suitable for

o who can express fine details with different shades of paint

r/”’sj

=
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Chapter1 basic drawing

center ling

"Pattern of whorl' when facing diagonally

| will introduce the pattern when facing diagonally. First draw the face and then the head. So
After , draw the line of the head centering on the bridge of the nose. Basically, a whorl is set on this center line.

It's cute when you set it, but there are exceptions.

A Hairstyle growing out of whorls ) | B Expression with proper steps )
It is an expression that makes the hair line look beautiful. However, This is one of the most common expressions. By drawing lines, the hair is more
not all hair grows from a whorl, so if it is too uniform, it will I look at the hair. The steps make it easy to distinguish when painting
look a little strange. It looks cute if you change the flow of the easier. This expression can be used with any hairstyle, but the line drawing gsts in the way.
hair from around the forehead. If you feel that, change the color of the line drawing.

A to C are expressions with strong lines that make it easier to see the hair. If you feel
the line art is too strong, adjust the line color. Although it takes time and effort, it

can be said that it is an expression for people who want to paint carefully.

C Expression that the bangs are above the side hair ) | D Expression that does not draw a whorl )
This is a hairstyle that is rarely seen in real life, so depending on the It gives a very clean impression. The final painting will bring out the range of
angle, it feels strange. However, it is cute, so let's remember it as one of expression. Depending on the paint, you can guide vour line of sight closer to your
the expressions. face or closer.

Combining these special methods of expression can make them even more

attractive, so please try to break your stereotypes and take on the challenge.




[ COLUMN |

The pattern of intentionally ignoring whorls

R —— R ——— - e ——— I —— mesmssss .- —————

First, go to the whorl (x) It is a way of drawing that is intentionally
This is a pattern in which the hair N, shifted from the whorl, By dividing the part
lines converge. It's where the hair is gathered toward the whor (x)
easy to visualize because it's drawn and the part where it is not, you can give a
towards the roots, but compared to the strong impression of the hair and enhance the
right side, the line of sight to the hair individuality of the area around the whorl. It
is lower. is easy to create a hairstyle with a design that
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draws attention with just the lines, but on the

\ othar hand, itlands to be difficult to paint. \ o~

=5
o
=
-
=]

A Expression that ignores partial whorls B Expression that grows from the hairline in the middle %
=

The middle part of the bangs converges into a whorl, but the It s & way of drawing that completely ignores the whiorl and grows from the hairline 5
=

athar hair is sparsaly scattered in this pattemn. The imprassion of the in the middie. By putting a new bundle inside a larger bundle, you can create a

hair becomes stronger, and the individuality becomes stronger. special imprassion that you dort usually see. |tis a drawing method that can be appliad

This example is a pattern that is drawn a little excessively, net only to the bangs but also to other places, However, the more you

but it is also cute to use in small amounts, 5o it is recommended, usa it, the more features it will have, but it is important to understand where to use

it and how to put it together

hairfine an the way

in order to improve the
camplstenass of Ihe illstrasan. Lets iy
various things and deepen our

\ understanding.

@ An expression that brings the hairline from a completely different part You can direct your gaze here

In this method, the hairline of the upper bangs is drawn from the opposite side (here, the right side). It
will be a lie expression unigue to ilustrations. It is a way of drawing that looks unigue in the same way.
When expressed with bangs, the line of sight can be guided ta the part of the arrow. It creates a step, making

it easier to apply. Here, the impression of bangs is strongly given to the viewer.

—
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Chapter1 basic drawing

w hairline and roots

There are many ways to express the hairline and roots. The figure on the right shows a type with a line drawn and
a type in which the line is intentionally cut in the middle and expressed with the final fill. Here is a pattern
hat adds expressions.

Also, the drawing method introduced here can be used to express not only the roots, but also the middle of

the hair from the roots to the tips. tis used to make the hair fly and to balance the drawing.

In the reference images from here, some are included in the type with lines drawn, and
some are included in the type with the line cut in the middle. Please apply it according

to the pattern. "
Type with & 1ypa Inwhich the wire s
drawn lines i e

add lines inside or outside

Whether you add hair inside or outside, it's a good idea to draw it
slightly against the flow of the hair. If you add too many lines, it { »
won't be monotonous, so let's add them one by one along with

other expression methods. | %

et magTEmEn

How to add lines inside the hair. /
By adding one line that grows
from the root, one more

expression method will be added.

\
With this expression, itis important to have
a particulardy strong image of hair
growing smywhere. This is 2 methed for adding lines to the outside

of the hair. Add two lines (one is fine)
to add a bit of stiffness to round hair to give

it a natural look.

additional expressions for other lines
L

This is a pattern for adding lines where they q

are completely P N

A pattern that adds bending lines. It
unrelsted. Add it while checking the balance e

an expression unigue to illustrations,
with other hair. ; i

and is often used for bangs and tied
GOOD Mot good hair (the roots of ponytails and
© @ twintails). It's also a very cute way of
expression, so if it matches the pattern, use
\ it positively.

L% ,

{ &

\ I'\ Add a line to the outside, and with the expression derived from it |
\k \
\

vinegar. This expression is very versatile and is often e vl

If you want to go against the used. The same goes for patterns that add refracted lines,
flow of other hairs, it is safer
to use other patterns.

darratin

but let's have an image that hair can grow from anywhere.




how to'draw hair

You can also create a variety of expressions by using thick
and thin hair ends. Once you have the basics down, start
applying them.

You can also use it on the ends of your hair thal are cut evenly.

Pattern expressed by cutting the ends of hair

This pattern expresses thick and thin hair by adding lines to the ends of thick hair.

Mot good GO0D

®

It depends on how you express e of i hae, sk e Bk thin
it, but when you look at the pattern that expresses

ends of your hair, you will be

happy.

A pattern that changes the thickness finely in a bundle of hair

Even with a large bundie of hair, the thin and thick hairs

are drawn separately, and the thin and thick ends

of the hair below are also divided into thin and thick patterns.
The order of the thickness of the hair is not “thin,

thick, thin, thick”, but rather “thin, thick, thick, thin". If

you have a lot of large strands of hair, it will be very cute if the
tips of the hair are well-balanced even if they are

layered like "thick, thick, thin".

(

GOOD

Agd lines to the ends to express the

underlying hair or hair that sticks
out & lige’

\ \
P thick thir
1 thick

The image below

depicts thick and thin hairs

evenly. Add thin

hair here and arrange it

further in your own

way,

ua
(

on the left

thick

\

thin

N

thin

thick thin

N

Agphcation example combsning the two GOOD examples

-
Thin thick

35
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basic dra

Chapter1

I vl show yom bow ko Srange 1he Bps of your har [o credle & Ihree-dmensional efect and movement.

How to draw with one line

It &= a dranwing method that crestes 2 gap in the heir bundle wilh one line

gap

| Create gaps with lines. The
ends of the hair are erased, but

An expression that adds a line to the
tip of the hair and shows the back hair
lines are added here to give it a that is burmes insise out

sdlier ed

|How to add a line drawing to the ends of your hair
L

It is a way of drawing by adding a line drawing to ihe ends of the hair.

Not good

It is not good if the ends
of the hair are cpen

GOOoD

Caonsidaring this as the An example with one line added to

defaull hair tip, we will ook a not so good example. You can
at arrangement
wxampies for sach

or fill it in and use it instead ol a

- ine drawing.

| How to draw using a line that cresses the tip of the hair or a double line

Thiz i a meihod of expressng hair ends using nlensecing ines and doubds fnes,

Mot good

®

GOOD Not good

connect the bottom and use it as a palch,

Mot good

How to draw with two lines

This is a drawing method that connects two lines on the outside to create a gap.

You can also make the inner line 2 lines. It is used when you want to give hardness.

L /i'/

Isataton

GOOD

GOOD

(G

The axpression of slighily hanging hair is cute, GOOD @ is an expression that profrudes
from the right side (the inside of the hair) and GOOD 3 is the left side (the
outside of the hair). This expressicn is cute enough as it is, but if you add a derivation
from here, the hair ends will feel more bundled and even cuter.

I How to draw with rounded ends

draw a nice curve 1f you make the ands of your hair roundad, it

will look very cute, depending on the design.
GOOD

However, if you use this expression for

evarything, it will take fime to comect the patterm.

\Y

Double line example. Not so good In @, the line on the right side is

doubled and the angle is sharp, giving it a hard impression. Not so good
3 is not beautiful because the lines on the left side are doubled.

It iz not good if the lines intersect and
protrude. It is better lo erase useless

lines and draw one short line

However, it is GOOD as a method of expressing hair in the middle
instead of the ands. When drawing a curved line, it is batler to draw it
neatly and to process the inside of the line neatly.
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how hair spreads

| will introduce how to express how the hair spreads. We will look at the differences in straight hair cuts.

] MoH | 1118)

(=4

A Normal cut ) B Patzun ) j C wave )

When straight hair is cut normally The more you go to the tip of your hair, the more It narrows as you go down, and widens
spread. The mere you go to the tip of your hair, the more your your hair spreads. I'l go into more detail on p.44, slightly in front of the ends of the hair. Widening
i wil be gathered. but if you add steps to the patsun, it will make a stronger emphasizes curly lines. The waves

impression. Since the hair is cut evenly, it does basically come together in the same way as
not form layers and spreads evenly rather than a lump. normal cuts.
A\ \ 3

1Y MEIP O} MOH 8L

@ tied hair )

The circle (%) has three fulcrums. The middle fulcrum, which is

below the right fulcrum, is pulled to the right where it is more under
the influence of gravity. As for the three fulcrums

of the triangle (4), lifting the right side by hand eliminates
the height difference between the left and right sides and reduces the

effect of gravity, so the center fulcrum is almost in the middie,

The hanging hair is easy to draw if you
imagine M-shaped bangs

37



Chapter1 basic

[ COLUMN |
Hair Arrangement Pattern List

-

Here, we will introduce the arrangement pattern of the ends of the hair. Using the first illustration as a basic bundle, we will add arrangements from here.

N N\ k

Add one hair from the back side Add hair to front side

a bunch of basics

™
Add one hair inside and draws Bnes inside 1o maks il look like there
are iwa bundies.

A pattern that doaes not adjust the outline

curly hair amangement patterm

Add a single splashed hair from the back side Add thin hair that goes against the flow fram the roat Add a strand of hair. image to scatter

38



Add new hair from the root.

image against the flow

(
\

Add a thin hair fram the middle of the
autssde of the hair. A pattern in which the
thickness of tha hair is amanged from the
top to thin, medium, and thick.

N

Add only ane ine, Increased sense of bundle

-

Pattern of curly hair. Weak winding

l.\\-

Add a hair on the outside. A pattern that
foliows the flow about halfway and goes

against the ends

Add hair from the
outside to the inside

Pattern of curly hair. Tightening

Add thin inner curly hair on the outside

Add only two lines.
double bundle pattarm

=
o
— |
2,
==
o
o
o]
=
=
=
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Chapter1 drawing

Inflating hair bundlesﬁ

The shapa of tha hair bundia can ba wAys a ANEEgamRN.
|Standard thick hair type Lt
Thin at the ends and roots, thick in the middle o A type of hair bundle with thick
This is a common drawing style. Depending on ends. Second most used after standard.
how you draw it and the armangement of the hair The ends of the hair are long,
bundies, you can draw cute with this alone, so it goes well with patsun. It has &P

a wide range of applications, and |

really like it.

\ e e ~— thick

Here are some application examples for

thick root type g 3

yp +  hair tips. After drawing with a hair %

thick : ' ; f / :

A type of hair bundle with thick roots. It is ¢ bundie with thick ends, you can expand :

often used for bangs and the base of tied S DGOV BN FEEE DN By Crpa :

hair. It is a difficult expression to use when i agapin the hair bundle. :

compared to the standard type and the type E E

with thick ends. : . :

s :

: :

- :

\ : :

thin i d ““‘--..*- 5

: :

The left image below is an example drawn with a standard hair bundle. At first glance, it In the middle figure, the part marked with a circe has & thick basa.
looks fine as it is, but for me, the hair looks like it has no personality. So, let's add some . and x is an example of changing to a thick-tipped

individuality by adding a type of hair bundle with a thick root or a thick tip. hair bundle. Just by adding a few changes, the impression

changed completely, |f there are too many variations,
or if the same shape is repeated three times or
more when lined up side by side, it will feel uncomfortable,

50 pay attention to the rhythm.

C i %




How to add'lines to tresses

Adding streaks to the tresses will increase the density of the hair and make it more assertive, Here, we will look at how to add effective lines for each part.

bangs

For the bangs, add lines to match the fine strands of
hair. The arrow at the bottom expresses adding

maore hair from the added hair. By matching it to the
ends of your hair, you can create an expression that

does not go against the flow of your hair.

added line

added line

|Example

slde nair

The figure bedow is an example of adding a line to the
side hair. Added an arrow line. Same as the left, itis

drawm according to the tip of the hair.

added line

)

[ wa_w or curly hair

For wawy or curly hair, it's best to add lines
towards the glare instead of the ends. The
presence or absence of this makes a big difference

in the appearance of the illustration.

added line

glare

Let's actually add a ling to the unarranged hair on the laft. On the right, there are more line drawings, making it easier to understand when coloring separately, Bacause of the

lines, it s more stylish than the one on the lefl. There is also an expression that emphasizes the ling art in the form of a lot of line art and monotonous coloring,

\\ N

m---u-.u-.----u-.---.-----"----4..--u--.-.u--------------n-------...

i Evenif you paint monotonously without adding lines, you can express cuteness.
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basic draw

Chapter1

I'm going to show you how to part your hair.

A parting along the inside of the hair bundle
L

The image on the right draws a part along the

inner line of the hair bundle on the left. Itis one of
the most used drawing methods because it is very
easy to use. You can fill the parting gap by adding

a line along the inside of the tress.

|A parting along the outside of the hair bundle
L

The image on the right shows a parting along
the outside of the hair bundle on the right. |
often add short lines, and | often use it
when | draw Pattsun. By shortening the length,
it is very compatible with the patch, and can
be used when you want to show only a part
of the patch.

Part along left and right hair tufts

The figure below is an expression with short hairs along
the left and right, For example, you can make one side
of your hair longer, or you can choose a shape that
does not follow the hair line.

You can also draw a thick line drawing for the
root. Also, if you pinch your hairline, it will

give a different impression. Itis also used to fill

Epsinpaig;

' /

added line

(e

ow to draw hair'part

Parting not along the inside of the hair bundle

The image on the right shows the parting not along the
inner line of the hair bundle on the left. Aligning the
lines in the same direction is very beautiful, but if
you dare to go in the opposite direction, you can add
mare depth to your hair. However, if you use it too
much, it will become uncomfortable, so you need

tobe mi_'eful.ﬂ

.,(.' -

The image on the right is an application

of parting along the outside of the hair

bundle. Added a short line to the left part

and a long line to the right part, It gives %

a different impression from the shape

_pm——

\
that follows the inside. However, since \
the shape will follow the hair, it will
become monotonous even if it is too
unifarm. This drawing method is often used “
.

when you want ta fill in gaps. . Lt

parting with fine hair hanging down

A pattern in which thin hair hangs down with a hairstyle that shows the hairline of the bangs. I you

show a glance at the hairline, the impression of the hair will be very strong. This is the same as when

you show your nape, and by showing what you normally can't see, you make a very strong

impression. Carefully consider the hairline when drawing. If you have thin, drooping hair that hits your

eyes, say, "It's cuter if you dont cover your pupils as much as possible.” If it covers the pupil, it

will be difficult to tell where the line of sight is directed.

CAM COVET  am——

the pupil

™

&
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how to draw'crossed hair

el

By crossing the hair, the three-dimensional effect and depth are enhanced. Here, we will explain with an example in which the hair bundle on the |eft side is facing up. o

2

s =

A Basic form ) B Erase the lower hair line ) [ C Make the overlap invisible ) S

e =

This is the basic way to draw cross hair. The hair that comes down when crossed (the Instead of recognizing that the hair overags vartisally, it is a way of drawing in f:‘

£

This Is an expression in which the crossed left This is & drawing method thal makes the line st of the bundie invaibie. which the front and back of the left and right bundies are recognized as being &
and right hairs are transparent. Inciivideal iy oomas out dapendng on how 10 dre in the same position, and the overlapping and non-overlapping pars are

wiginle and hidden. It will be & strong expression. An expresalon that erases the

lirvzs where they averlap is also an anl

JIBY MEIp 0] MOH g1

examgie of B C example
The figure below shows an expression in which the lines that cross and overlap The figure below shows the pattern in which the assertion of the hair
are erased. When drawing the hair, be aware of thin and thick areas. There changes as the overlap is visible or invisible. Normally, | don't get my
may be many unexpected ways of drawing, but let's try to express without being hair tangled like this, but | think it would be nice if | could make it
bound by the shape. look cute by using the lies that are unigue to illustrations. Such lies

become the individuality of each person.
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Chapteri basic drawing

Patsun's'bangs pattern

Patsun's bangs can expand the range of expression by adding steps or crossing them.

A Align the Patsun line neatly )

It's very cute to have a clean line, but in my case it's a matching

There i 8 disatvantage thal # is loa much and yau can nol make & diferencs in B patlen, s you wil gal

tirad of icoking &l &

" C Cross the center of the bangs )

This Is an example of covering the hair in the middle of the bangs. Expressions ke these

can be used for anything other than patsun,

44

B Create a step on the patsun line )

—

The figure below is a lithe excessive, but by adding steps 1o the hair and slightly shifting

the angle, you can create a gradual and rapid effect, and the impression of the hair will

be vary strong.

:

As | will explain on the next page, | layered the center of the bangs

with an M-shaped hairstyle. This is an example of applying the
method explained here lo hairstyles other than patsun, Break the common
sense in yourself Let's draw a lot of things. Try drawing it and if

it doesn't fit, just put it back, so think of it as practice.
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M-shaped bangs pattern

The M-shaped bangs can be expressed in various ways depending on your ingenuity. Here are some patterns.

A Cross the bangs )

A pattern that crosses the bangs, X around the tip of the hair in the center of the bangs
Draw like The hair underneath is cute even if it sticks out, so it's
a pattern that can be drawn in a variety of ways to express

yourself. Cool and cute bangs.

" C Cross and make a big splash )

—

A and apply further. It is a pattern that further strengthens

individuality by attaching a large splash. It is sometimes used when you want
to make your hair unique. However, it is very difficult to apply, so

be careful. Also, drawing the upper line in an unexpected place will

make a very strong impression.

};'F

[ 5 B Cross and bounce )

L

It is an application of bangs cloth. This pattern draws the hair on the left

s21seq mMelp o) moH| |ue1deys

side (or vice versa) while making it slightly thicker and crossing it. By adding
a splash to a hairstyle that has a fixed flow of hair, the impression will
be stronger. This pattern gives a cool impression and can be applied to

various character designs.

ey melp 0] MOH g1

| Put a part and a thick cloth )

A pattern in which the M-shaped bangs are further parted and a thick

cross is added. By adding a cloth, the M-shaped feeling is strengthened
while showing a little Pattsun-ness. It is a drawing method that adds
charm to a character by giving it a special shape. The point is to decide
the division firmly. By daing so, the line drawing and painting can

be done beautifully.

f
N
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Chapter1

Precautions when drawing bangs

I 'will explain the points to note when drawing attractive bangs.

Direction of bangs when tilting the head

If the bangs flow downwards without defying gravity, it will harmonize with
the flow of the side hair. The hair will be beautiful and look good if you match
the flow as a whole, so let's draw with the flow properly in mind.

§

Expression of bangs on oblique face

The figure below shows how to draw the hair with strong curves and flowing from the

top of the head. It is commanty seen and gives a cute impression, So-called moe illustrations
are abstracted so that the top of the head becomes the root, and it is thought
ihat It can give a cule Impression even if the drawing Is omitted. This is a drawing method

that increases the degree of deformation.

If you draw the bangs at the same angle as the tilt of the face. the side hair will
go downward without defying gravity, but only the bangs will be distorted
in the illustration. The lie that is unigue to the illustration is cute, but this

gives the impression that the hair is hardened with wax instead of the softness

N
,/

In the figure below, the curve of the hair is almaost siraight, and the roots ane slighlly above the forehead,

al the hair,

Not good

®

It is & way o draw, Compared 1o the lllustration on the lefl, which has a high degree of
deformation, it gives the impression that the center of the bangs is firmly growing from the middle
forehead. The amount of drawing will increase proportionately and the degree of deformation

will decrease, 5o consull with the piclure and adjust the amount of drawing,




Expression of hair thickness

Tha thickness of the har is imporant for expressing the three-dimensional affect of the illustration without feeling out of place. Here, let's see how the impression changes depending on the thickness of keep looking

the hair. In the figure below, e lefl amow s drawn from e ouler comer of the eye, and e right amow is drawn from the base of the ear o represant the thickness. The width of the amow depends on the angle of the face.

1)
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o
7
Thicker than real When thickness is widened B
in
It is an expression that the thickness of the hair is thin, It fits the image of 8 mature By Increasing the thickness of the hair, the width becomas wider and the head itself becomes
older sister. The vertical width of the head itseff does not change that much, and you rounder, giving a childish and cute Impression. The silhoustte of the entire face |5 closer o
can see that the width is extremely narrow. The impression of the hair is wide vertically the silver ratio than the illustration on the left, which is closer to the golden ratio, so it looks
and namow horizontally, giving a realistic impression. The silhouette of the entire cute. This kind of halr looks unrealistic, but sinca it's an illustration, I's fine as long as (I's cute.

=
(o]

face shifts from the silver ratio to the golden ratio, giving a cool impression.

1By MEIp 0] MOY

//'

*Slighitly
angled face

The golden ratio is 1:1.618 and the silver ratio is 1:1.414.

For medium thickness

Itis an image of the hickness between the left and rght figures above. A beautiful and cute

axprassion, 5o to spaak, gives a pratly imprassion.

m.u4....u---.4;.---u--u.a..u--u--u..-.u--“-----a....u.u-
.

The thickness of the hair can be wsed in a wide variety of ways. such a3 by changing the shape of

the Tace (eyes and patlerm), of by making 4 diference based on he age differancs.
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Thinking about how to draw an illustration is a lot of fun, and

thinking about it makes it more persuasive. That said, things like the

thickness of your hair that are easy to determine can be less likely

to fall into a slump if you establish some rules within yourself.

L
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Chapter1 basic drawing

front and back of hair.

The front and back of the hair are important to show the depth .nf the illustration. Here, we will look at how to draw two patterns.

How to draw the front and back of the hair clearly How to draw the front and back of the hair alternately

How to draw hair together so that the front and back of the hair are easy to understand. How to draw the front and back of the hair violently alternately. The

The shaded part will be the back. interaction makes them very cute. There are three arrows, but the table

can be glimpsed to increase the depth and create a strong impression
of the illustration. Be aware that the angle of the light will change

where the light hits.

48



([}.@ How to draw hair as a ribbon w

| will introduce how to think about how to deform hair and treat it as a ribbon, how to draw it, and how to apply it. /’_’__—____\_

7]
/ (
* e

>

The advantage of treating hair as a ribbon is that you can express the way it flutters in a deformed way. Waves,
I twists, and warping can be captured abstractly, so you can draw like a ribbon.

5
AN - Fr/j \>

2 Thinking of these abstractly captured ribbons as Pattsun's hair, add hair ends and lines to reduce the degree of deformation.
This will make your hair come alive. By making the outline of the hair clean in step 1, you can see that just adding

the tips and lines will make it look like hair.

Sideways

ey

amall thickmess
i

"

~

Adds thickness to hair. Since hair hangs down from the head, it basically creates a thin thickness. The back hair is very
3 thick because the hairline continues to the neck. It's an illustration, so it's okay to lie a little.

soiseq Melp 0] MoH | 181deys

Jley meip 0] MOH g1
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Chapter1 Dbasic drawing

How 'to draw’curling hair

Here, | will explain how to think about the hair that wraps around. There are various ways to draw the wrap around the hair.

How to draw the front and back of the hair clearly

The wrap around hair changes the way it is drawn depending on the angle and pattern.

The wraparound hair makes the illustration even more persuasive. Another strength is that
it can be used regardiess of the degree of deformation.

How 1o express hair that wraps Hevw to divida with a sense of bundle
around from the middle

A method of expressing light and shadow with a single bundle.
It's easier to use if you can imagine it at the rough and

draft stage. It can be used for highly deformed illustrations or

for omitting parts of illustrations. You can change it by

using it cccasionally. Basically, it is often used in the outside splash
part like this example. By using it on the outside splash,

you can express a lively feeling.

The wrapping of the hair can be used not
only in one place but also in the back hair.

\

How to separate between bundles. Commeonly used. It doesn't
/ have a wrapping expression like the example below, so it dossn't
/ feel moist. This is suitable when you want to draw hair with

a lot of frizz. Change the way you draw depending on how

/

you want to express yourseif.

This expression is often used when you want to
make someone look graceful. It is a highly
versatile drawing method. However, please be
aware that if you use only this method of
expression, there will be no change. Itis often used

to curl fine hair.



how to'draw falling hair

The expression that manipulates the impression of drawing hair by adding fine hair is called “falling hair". Here, | will explain the scattered hair.

] MOH | [181deyD

BIP (

Added loose hair

A

| will add three scattered hairs to the illustration on the left. When adding, you can add only the color, or you can include the line drawing. If you add it
along the flow of your hair or add it inside, it will look cute, and if you add it against the flow, it will look cool and
fashionable. In the illustration on the right, one is added to the bangs and two to the sides. The bangs are added in a way that goes against the flow of the hair,

giving it a cool look. On the other hand, the one added to the side hair is inside and along the hair line, so it gives a very cute impression.
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Scattered hair to add to the back |
The figure below makes it easier to see the front and back. Regarding the hair that has been The ﬁgure below is an illustration for drawing pra[:iice_
added to the armow, you can draw the hair that has been added lo the back so that it appears Based on the content 5o far, let's draw in various things such as falling
on the front. From the recognition of the illustration as "front, back”, it becomes “frant,” "back, hair and hairstyle arrangements from above. Even if
front”, and it is the adjustment of the line of sight and the amount of information. it doesn't work,, think about why it's bad.

addition
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Chapter1

awing

| will introduce 4 ways to express side hair.

A Straight down )

This is a way of expressing thal you want to show your éars a litthe, Line your hair
If you express the flow of, you can give a calm impression. You can look cute
depending on the hairstyle and pattern. 1 is effective
when you want to reduce the amount of drawing and enhance the impression of other
parts such as clolhes or the background, Increase the drawing and look al the hair

If you want to be guided, use other hair drawing methods.

\

C Inner curly hair )

This is a drawing method that adds a little thicker to thicker hair to
pattern A. It gives a beautiful impression. You can add thicker hair to
make the ends slightly rounded, or make the ends thicker to give a

cute impression. It is a very adaptable method that can be added to any

other pattern.

B Make a step )

This is a drawing method in which a dividing line is determined with a line
slightly below the eyes, and the side hair is divided by that line to add a stepped
expression. This drawing method can be used to increase the impression
around the face. In addition, by creating a step, the upper part of the hair can
be hung, and by separating it from the hanging hair, the lower part of the
hair can be hung straight. It will be an effective way to draw hair

@ Integrated with back hair )

A pattern that combines with the back hair and makes the ears invisible. It is a way of
expressing that the one whose ears are not visible is prettier. However, it is possible to
make the ears invisibla, but in this casae, itis usad when you want to exprass the hairin a
flowing manner. | recommend using it when your hair hits your shoulders or back
becausa il will give you a great fealing. In addition, since thera are faw lines, painting is tha

main method of drawing.




)

( [;@ How to hang hair according to ears and shouldersw

It is more natural if the hair also hangs and branches to match the ears and shoulders. Side hair is especially susceptible to these effects. Let's see how to capture

SJ1SEq MEID 0] MOH | |121dey

and draw.
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I [ Draw the head with no hair or anything. 2 | Clarify the position of the hairline.

;

There are also exception patterns that do not fit ears or

shoulders. The figure below shows a unique hairstyle with a strong outside
ik splash. It will be a hairstyle with a strong sense of wildness, The more
you move away from the basic shape, the more wild it becomes. Curly

hair and waking up Before setting this hair can be expressed with these
applied methods, so it's a good idea to remember.

j«(k/

A

" W
Draw side hair along the hairline. The arrow above the ear
3 raprasents the hair that branches out from the front and back of

the ear. Il depends on the design, but keep in mind that the
ears will make the hair branch, and it would be nice to

express it with coloring, The

arrows under the ears represent the branches of the side and
back hair. If the hair on the back is long, the hair will flow down
the back, and the side hair will naturally

B R R R R R R R R N R R R AR RN N RN RSN ER B
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B L T T

branch out. Note that there are of course exceptions.
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Chapter1  basicdrawing

how to draw drill'hair

| will show you how to draw side drill hair that is often seen in princess-like hairstyles. | will explain two types of drill hair.

(> thick drill hair )

| +\E
| ooy

I :
e

Draw a cylinder. Make the tip Make a notch. The width Open the incision and add fine hair

l side of the cylinder smaller. 2 narrows towards the tip. 3 Masu. Shift the bundle sideways or diagonally

and you are dona.

(> thin drill hair )

03

— //
Draw lines. | draw while Add thickness along Finish by adding more details and
keeping in mind that it makes me 2 the line. 3 |

1

reducing the deformation.

apin.
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How to draw between Sidemir and back hair

If you add hair between the side hair and the back hair, you can add cuteness and personality. Here are some patterns.

) MOH | L181dey

BIP (

| A Bounce backwards )

A

It is & hair that is sasy to understand when viewed from an angle. When viewed from the front, you can see that the feeling of splash is a little
The hair that looks like curly hair gives you a feeling of animal ears, and it looks strong. If the hair is straight and has no splashes when viewed from
cule because it looks fuffy and has more volume, the front, this hair will not be visible, so be careful. If you make it a little

longer even from the front, it will give a calm feeling. It is cute even
if it is wrapped inside. By shortening it, | become a lively child, a child

with animal ears.

ey Mmelp 0] MOH g1

The figure below shows an application pattern. The hair between the ¥

side hair and the back hair is blown normally, but the long hair that ! B Roll inward )
hangs below it falls from above the ears, making the width of the This is an expression when the hair is long and curled inside. Adding

side hair look wider. This kind of expression can also be done with thin hair expands the range of expression. Expressions that do not

hair. One thing to keep in mind is that it's hard to balance, so in show ears make it more like an illustration. Let's apply this in

reality, it would be cute if you drew it in a way that hits the shoulders vanous ways.

and is gathered toward the bangs. became.
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Chapter1  bas

More variety of 'hair e

Applying the methods of drawing hair intraduced so far, | will introduce a variety of drawing methods.

Add straight hair

This expression is used in
fine hair. By intentionally
adding a straight line in a
beautiful curve, it creates an
unnatural feeling. It's an eye-
catching illustration,

but its a difficult expression

to master.

linear character

A method of intentionally drawing in a
straight line when the hair is folded back
to form a “ku” shape. This is a drawing
method that creates a cool atmasphena, Only
one curve is hard, so this alone gives i a

uniqua character,

]
/
v

How to express hair with a single line

hard curve

This is a drawing method that
axpresses the curves of thin hair
with a firmer texture. If you add a
little curve to the straight hair on
the left, the difference between
the thick hair and the scattered

thair will look very cute.

straight line division

A method of drawing straight
hair tha_t flows sideways whan parted_
in an M shape. Even if you have
hair with beautiful curves, this
is a method of expression that
adds character by making the hard-

to-see parts harder.

How to draw with a single line where there is likely to be hair. It is easy to draw outlines, and the sense of

design increases. As a way of thinking, you can leave an impression with a strong animation feeling

(deformed feeling) by treafing it as a harizontal line (single line) of the ribbon only here, By drawing

the hair with lines, the area to be painted is reducad, so it is ideal for areas whera you want to strangly refain

ihe characieristics of the line drawing.

o wihe i o hay

Expression near the base of

twintails, ponytails, etc.

sharp expression

One of the not-so-good examples of
how to draw the ends of hair on p.36.
Hara is an example that can be used with

a special pattern, This is an expression
in which the way the hair is cut is
deliberately sharpened. If you add more
curly hair like this to the other hair,
you can create a more individual

usradon

;

The drawing method introduced here is
well suited for ilustrations with a strong sense
of design. You can also draw some fine hair

to make it more effective.

@K l \H
A

¥

T

P T T

T T T T T T T T T

There are many other ways to express hair.
If you want to express your individuality
with your hair, | definitely recommend

pursuing your own hair expression.



Strength’of line'drawing

Tha atmaosphare of the hair changes depending on how you apply the strength of the line drawing,

( How to add KC strength j

1

Anfllustration that
makes the thicker lines

stand out

3

Draw a line drawling on tog of the rough skelch, Although it i a line drawing, both

1he fasr and skin are drawn with uniform ines. We will add strength and weskness 1o

this line dramwing,

ﬁ\\\

Thin the lines where the light hits, and thicken the lines where the
light doesn't hit.

The bangs and forehead are easy to see, but since the deep
hair is on the outer side, the inner forehead looks

darker. The hair on the opposite side is darker than the hair

on the side where the light hits, so | make the line drawing
thicker.

y

4

It is a line drawing with the rough hidden. It is drawn with a uniform
line, but if it is a pattern that emphasizes coloring, it is okay to paint
from this point. I'm going to add strength to the line art, so I'l start

drawing from hara.

This is a completed line drawing. In my case, | make the hair a little
more fine and show more of the strength and weakness of the line art.
Instead, | lightly apply the paint. Whether you want to make
the line art stand out, or you should focus on coloring, consult with

the design and draw.
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Chapter1  basicdraw

-

WDetormation degree and drawing degree accordingitotthe pattern’

Based on an anime-style touch with little drawing. | will infroduce the difference between the degree of deformation and the strength of drawing.

Anime style with little drawing low degree of deformation
As with the eyelashes, each strand of hair | tried to grow long eyelashes. The hair is also
is drawn thicker. Also, it is good to finer and has more tufts than the one on the
draw according to the drawing of the left. The hair is fine and the eyes are not large,
eyes. Itis a good idea to adjust the ) so the impression is weak.
thickness of the hair.

The degree of deformation is quite strong low degree of deformation
You can see that the tips of the hair are quite different compared to the above two. It's clumpy In order to adjust the impression of the face by putting the hair very
and thick, Since the impression around the face is reduced as much as the impression of finely, the eyelashes are made thin. If you make the line drawing thin, it will
the eyes |s strengthened, It is a drawing method that gives a design-like finish with a composition be a fun way to paint. It's the most lively thing I've been drawing myself
that makes the whole body atfractive. Also, | recommend using a slightly thicker ling (hair is fun to draw!).

drawing than e above o,




Difference in impression when drawing hair

Let's lock at the difference in impression depending on the degree of drawing the hair. The impression changes greatly by drawing, and the flow of the viewer's line of sight alse changeas.
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When there are few drawings

If you draw less hair, the degree of deformation will increase. The viewer's gaze goes to the clothes next to the face, rather than the hair. | painted my hair
(\

When drawing a lot

| often borrow.

=
(o]

Jley melp o] moy

The viewer's gaze circles greatly from the face to the hair. At this point, there are only lines, so you can make various adjustments depending on how you paint. In

my case, | want to make the most of the visual guidance as it is, so | tend to use light coloring.
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Chapter1 drawing

A line that'is conscious of the softness of'the hair:

The figure below shows a line that has been drawn in a dizzying fashion. You may think, "So what?", but | really like relaxed,
wobbly lines, and | use this in my line art. It is the same as what is said to like rough lines in general. | will explain how to draw

and how to soften it.

ok

Each person has thelr own peculiarities in a single
line, and | really like fooking at them.

Loosen your sirengthv and draw & line unatesdily

Basically, | often draw in the order of rough drawing, rough draft, and line art, but | think it's important to reduce that process. The

way to soften the lines is to "basically ignore the draft when drawing the line". From the rough sketch to the rough skefch, and from the
rough sketch to the line drawing. So, | draw with the awareness of ignoring the rough lines. In the figure below, the left is a rough
draft, and the right is a line drawing. You can see that | almost ignored the draft lines. It is important to draw each piece with care, but

always be conscious of not making it too hard and heavy.

m---...-------..44-.-u-.u.--.---------4-----------.---------44....-----a-.-."-----u-

In the case of digital illustrations. it is also imporiant to adjust the settings of the brushes you use to suit you.
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[ COLUMN |
Impression by hairstyle (Character personality)

..........................................................................................................................

The figure below i5 & comparison illusiration wiene only the hairstyle is different, Even if the movements (gestures], facial expressions, eyes (hanging, drooping), background, efc. ane the same, you can change

the empression of the character's personality just by changing the hairstyle.

SOISEQ MEIP 0) MOH [1a1dEyD

Short hair + super long hair + straight M-shaped division + super long + twin tails
Hair gives off a strong impression of calmness and gives the I have a strong impression that he is energetic and younger than
impression of a graceful character. It is an image of a neat and young lady. hair the one on the left. It creates an innocent and lively image.

Since the body is calm, such an impression becomes stronger. The twin-tailed hairstyle gives off a little youthfulness and cuteness,

so that kind of impression is stronger. The side hair and back

hair are slightly wavy and raised.

\\f

/|

Jley Meip 0} MOH 8|
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Chapter1 ' awing

how to draw a face

If you draw attractive hair, it will be a cute illustration, but if you can also draw a cute

face, it will be a demon. Here, | will introduce how to draw cute faces in my own way.

t'is facial'atari?

If you draw a well-balanced face, it will be easier
to draw the lines of the shape of your head,

and as a result, you will be able to draw attractive
hair. | think that each person has their own

way of getting a mark on the face, but as one
reference, | will publish my own method.

| was not good at drawing the parts of the

face by feeling. It was difficult to understand

the balance of the face with the usual method

of using circles and crosshairs, as shown below,
and | ended up drawing "something” that

could hardly be called a character.

How to draw in my own way

?

—

\
el e

Because the strokes and rough drafts were not accurate, even if | drew a high-quality ilustration once, it would fall apart

when | drew the next one, and the ilfiustration was not convincing.

Therefore, | created a drawing methed by calculating the positions of the eyes and chin, which are the base of the

face, The following is an example of how to draw a face from the stroke caloulated, From

the next page, | will introduce detailed drawing methods for each angle of the face to draw. In addition, this drawing

This is not necessarily the correct answer, so please use it as an example only.




'How to draw each direction the face is facing

| will show you how to draw a frontal, sideways, and oblique face. Every method draws a circle and then calculates the reference line and draws it. Also,

a1dey

IH L

Finally, we introduce the application pattern.

( [Xe» front facing face w
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for determining &
/ the DL 1/3 point 8
1 | Draw a circle. Freehand is fine. 2 | Divide the circle erosswise and draw lines that cut off the left and right sides.

Reference ing ol the top of tha oye.

Move the reference Bna b the

middie or 23 passtion from the

bottom dor jaggad st

TN

1/4

: ~~_1

Reference fine a1 the bosioen of the
| 1/3 = 1/4 length of aye Slighlly higher when smiling
circie diameatar | = Move reference line
L-—— draw from this line
3 | Draw a referance line to determing eye height. I | Draw a reference ng that determines the width of the eye,

The method | introduce here is a modification of A. Loomis's method for beautiful girl illustrations.
Itis
A, Loomis is an American illustrator who is famous for publishing numerous illustration technique books. His books accurately explain the
techniques that should be kept in mind when drawing illustrations, so they are often recommended for beginners to advanced users, especially
those who want to learn human illustration in earnest. His books that have been translated and published in Japan include "Yasashii Hijina" and

“"How to Draw a Kind Face and Hands” (bath published by Maru Publishing).
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Chapter1 basic drawing

D

Using the reference ne in 4 as a guide, draw the eyas,

Th: hisight of e ayes and e soa of the pupls when the eyes am wide open dapend

an he design. You can

move your ayes away from or cioser io the reference line, and it is more

mitural bo change e methad of drawing (he reference line in step 4 for epes that

are closar o tha real thing, and make the eyvas a I8t furthar away.
Eapriarg startud wyas and drocpng wres Sy sty the g o e e

Aligning the white part of the outer commer of the |aft and right eye with the reference line

If you want te take your gyas off, put it inside your eyelashes

It's a trick.
The reference line is only for the eyes, so the eyelashas are the reference ling

It doesn't matter if you exceed the

make eyelashes protrude

BN EEE T E RS SRS RS SR EE S
T
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Ciraw 2 jaw, Rference ine of the lower part of the eye = Draw
6 a reference line at the position where the length - i —————,L
of the lower part of the circle |s extended about 1.5 times,

and =4 i1 35 tha lowar part of tha chin,

Ralurance ine ol the e

—

For mature faces, adjust the angle
For a young face, make the angle of the chin shallower of the chin 1o be slightly sharper

Decide the top of the head and draw
7 the hair. If you have a childish + Pupll
face, shave two eye heights from
the reference line above the eyes.
That being said, this is also a place (
that depends on the pattern. e —— (

I'm the type of illustrator who draws the

face from the eyes. For this reason, it has
been a challenge for many years to draw the

proportions of the eyes neatly from the

beginning. The method infroduced here is a way |

o draw the eya proportions beautifully,




( [{o» sideways face w

3

213

113

13 |
1

2

'/'.
1 1B

5

i1

\

0

: |
Draw the same circle as for the front face,

and draw another circle at the inner 1/3 1e
position.

Whan viewed from the side, the bottom pant is
shghtly recessed, so adjust with that in mind.

Diraw the eyes, keeping in mind the position and width of 1/2 the distance from

the outer cirche line to the inner circle line,

D

Ly |

e (L |

1 Y b 12 /"‘ :

VA f \; /7\;
] o .p-// =i -

,‘,-/

\ 3\
AEES |

[Figure out the poaition of the ears, The base of the wpper part of the ear was sel &l &

posilion 2.5 fimes ibe distanocs from the Torehead io the cormer of The eye.

113 thegength of 114 the " n
™ Draw a reference line to determine the

cinmester of & ol

2

position of the eyes. Make sure it is level with

yaur front facing face.

-

By anample whare the Bidge of Ihe nosa [cane Tnal Examples in front of #he bridea of the

e chim Surve tha sam Wi

4

o (alen in yours) designs}

Using the eyes as a reference, draw the mouth and nose so that they are at

the same height as the front facing face. The unevenness at this time depends

1.
A

on the pattern.

\

#
‘Compéete by setiing un}’g

o
,l
of the head in the same way T

o=z 1>

a5 the face facing forward,
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Chapter1

drawing

=

slanted face w

It is also important to draw a diagonal face while checking the front and side faces.

“\\

Draw an elipse whase semicirce 5 about 18 of the perbscl ool on the el

Let

1]

Left lateral position of front eye

Fenion e the right =

Draw circles (circles and ellipses). Move ellipse to center of perfect circle

%ﬁ

|
Lo

1 23

-'-'-—___ ——
h"‘-—-—______—-—--""'-'

[
J

Draw a 2/3 size oval inside the right oval. Move the drawn small elipse
to the left and right of the perfect circle. A circle for determining the

l

y

position of the line that cuts off the left and right sides of the face,

the sy on e near s |" \

Right lateral position of far eye

Left side position of back eye

3

Find the position of 1/3 of

cherkioned

Draw eyes according lo the reference lines In steps 3 and 4.

to come.

O

Draw a reference line that determines the width of the eye. To draw the left and right eyes as shown

i 1
\ ‘
\ 1/8 |
— 1/2 / /
\ A L
N\ /s
1 \\\ —- ‘ e
“‘Z L
i -:'? |
12 f/_ 114 length of
\ 11 cir'?‘e diameter

Draw a reference line to determine eye helght. Determine
the position in the same way as the front and side
faring facus.

When drawing & profile, if the chin is closer fo
thi throat than the bridge of the nose, draw the
tip of the chin away from the centsr ine, Draw

the nose and moulh based on the profile

T Eridigm (e s P i v rom o iine

/

Draw an outline. Each person has their own preference for how to draw the chin, such
as shaving or bulging, but draw with the height of the cheekbones in mind.

In case of shaved chin
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pasition of the base of the upper ear

\

Figure out the position of the ears. Right side (front side) | set the
base of the upper part of the ear slightly off the center of the ellipse. 8

Determing the top of the head in the same way 25 the front and side faces, and drew

-‘\l

the hair to complete.

BIE] B MEID O MO

-

At the stage of the procedure, the oblique face is completed,
but the cutenass is not enough, Therafore, we will make it more cuta
by using it on a sideways face and by applying the figure below to

a diagonally facing face.

o

112

I

angled eyes

et

Originally, the eye on the far side becomes narrower in terms of angle, while the eye

on the front becomes wider. In addition, the pupil has an angle.

Taking that into conskseration when drawing tha eyes, the width The stronger the oblique angle, the closer the face is to the side, so the angle
af thiayes changas slighily and tha pupils ar angled as shown abiows, increases. Inner eyes are more affected. | will explain how to draw a diagonal face that
to come. exceeds 45 degrees on the next page.
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Chapter1 basic drawing

(D@ Angled face (over 45 degrees) \

Applying the method of drawing a diagonal face on the previous page, | will introduce how to draw a face with a more angle (45 degrees this time).

- The el axpands horzonialy when the ande b rcraased.

-

AR

-
R /— 1/3
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A i Thef ks GfF e i) and Fight sidas of the Tace

1 | Calculate the circle to cut off in the same way as for the diagonal.

The circle on the back side
2 (where the left and

right widths of the front

face are cut off) isina

position that cannot be seen.

Masu.

5 | Completion looks like this.

“Leave a little

3 Dieterming the reference line of the eyes in the I MNaormally, the eyelashes and the outling

same way as front, side, and abligue. Draw of the face would appear to be stuck
the eyes on the back side along the reference together, but | wanted to add a two-dimensional
line and draw a smaller width. deception, so | drew the eyelashes

and the autline slightly apart.

m----eo.-.-u--n-n.-------------------u-q-----"----o...-"---r--"-"-----"-

If you draw an chligue fine and then change the

angle, you can draw an llustration like the one on the right.

—_—
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( [{&» looking down facew

As an application, | will Introduce a skghtly rough drawing method.
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Draw a reference line for the position of the eyes and draw the eyes. Since it is

a tit compesition, it is an image that the upper side swells.

-l | Draw a circle as before. 2

a0e) B MEID O] MOY
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Underside of jaw

Decide on the top of the head and draw the hair to complete. Looking

Draw an outline and draw parts such as the ears. If you can see just a fittle bit
3 of the underside of the chin, the composition of the tilting motion will be 4

MOFE parsuasive

down, you can barely ses the top of your head,

By using a drawing method that calculates the position of the eyes and chin properly, you can create a stable pattern. | think it's good

to use this methed to draw while you're not used to it.

While searching for various things, | thought that the one who was a little out of shape (the one with a habit) would be more useful as an illustrator,

s0 | omitted the reference line and drew a line in my head, keeping the minimum necessary. | settled on the method of actually drawing only
things. Once | learned to draw with & nice balance, | could get a feel for it, so after that | improved through trial and error. If | drew something wrong

with my instincts, | would calculate and draw again, and then | would return to my senses, and | would repeat that process. If it's not cute in the
first place, it may not match the pattern, so | adjusted the

calculation formula. As | wrote earlier, the way the face is drawn varies greatly depending on the design. Finally, find your own style of drawing.
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[ COLUMN )

face pattern

e R e

The pattern is different for each person, but | think that the balance of the eyes is basically the same no matter what character you draw. Therefore, holding

down the basics of eye balance and not worrying about the face will lead to a reduction in work fime

young face

You can express your youth by opening your eyes wide, not gouging your

cheekbones, and making the vertical line of your chin very narrow,

| eSS

O T~ =
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mature face

Squinting the eyes and widening them, making the chin longer and the

cheekbones scooped out compared to 8 young face can express 8 grown-up kook,

-




Jiggle-eyed face

A character with slightly sly eyes. This is an example with the spread of the

ayes set to about B0%. Let's draw the shape of the chin based on the one with wide eyes.

Even if the angle changes, the basic drawing method does not change.
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C hapter 1 ¢ drawing

eyes and pupils

Here, we will introduce various patterns for eyes and pupils.

eye shape

| will intreduce the pattern of the shape of the pupll.

00

symmeirical ellipse g arage
EMA distorted eliipse

light in eyes

I will introduce the pattern of the light (highlight) put into the pupil.

0 O

Harizantal oval {lefl) Horizontal aval (right)
big * fight i the miricle

U

irearied pgg e

]

SOuare

9

sharpen (left)

O

Thin light that matches
the eyelash line




Let's take a look at the width of the pupil.

The width of the A pupl itsall = normaw,

The drawing method is slightly different, but the impressian it
gfvas can be understood by loaking at the width

of the whites of the eyes. In A, the width of the while of the eye
appears wider than in B, This ghves B a more youthful impression

‘When drawing the eyes, uae the white space of the eves as a referance.

eye pattern

D pupils

For the eyes in C, the edges are made thicker (coloring is

also possible) to give the eyes a stronger impression than

the eyelashes.

If the border is thin, it will be difficult to see your eyes,
1 you want paople fa sea other areas than the eyes, make the edges thinner,

There is also

The pupil of D is also very cute with a thick border,

giving it a pop feeling. It's cute even if the thickness

of the border of the pupil is medium.

We will infroduce eye patterns including pupils that can be used in various situations. Also pay attention to the eyelash pattern.

drooping eyes drooping eyes

Regular spread normal eyes

two-page spread Jite ayes

The impression of eyelashes is “thick, medium, thin® from the left

A patteam with namowed A pattamn with splashes added 1o tha

eyalashes Made e rms of e eyes Sucher and

Eyelashes that follow the amrow line are also cute.
When deciding how to draw eyes in this way, it

is good 1o be consciods of the line

A patiern that thins the eyelashes of the eye above.

Thinning the eyelashes will make the impression

thinner. If the pattem is not drawn teo much, it will

be cuta. Sinca tha eyalashas ara thin, it is difficult to

dacEva

thick Thin the left side of the eyelashes and

make thicker e yelashes in the middle and at

the outer corner of the eye.Eyelashes give

a different impression, so set the thickness

to some extent as "thin, medium, and

thick."” This will make it easier to draw eyelashes
that are “thin, thick, and thin," or

“thick, medium, and thin."

A pattern with fin splyshes on e epeashes This alo depends

an the pallam, but the imarassion is slrenges. 1L is necessary
o ihand aboud what you want io dowith The mpreasion of

The eyes proporionally .
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Chapter1  basicdrawing

How to arrange eyelashes

| will introduce the idea of arranging eyelashes.

normal eyelashes Hirw (s draw yelashes from abave. The sense of design becomes How 1o draw eyelashes under the eyelashes. in the eyes
stranger. bul the impression tends fo be weaker because Tha imgression of the eyes is e because # is drwn in e form of covaring
the eyalashes are shaved. loweer down. Very suitable for Fukan's iflusiration
|How to draw eyelashes according 1o the direction of the face | j
L

| will introduce how to draw eyelashes according to the direction of the face.

ayes when viewed from the front. The Eyes when viewed from an angle. The

\ width of the laft and right eyeiashes s set left and right widih of the eyelashes simply
) \ to 50% 50% for easy understanding, changes. Left 30% Right 70%
|
-
L~ LT
v !
" .

N\

shleraays eyas
By making the face slanted, the way the eyes are drawn

becomes mare distinclive. Drawn based on 30% - 70% If you want to draw slanted eyes, apply the sideways eyes as explained on P.66-67.
widlh of eyelashes Ewven if you draw diagonally, the position of the lower eyelid will be slightly

affected, 0 keap that in mind when drawing.

e

Draw eyelashes according to the direction of the face and eyes. Since you are facing the left side of the screan,

—

draw the eyelashes so that they grow toward the left side.



Pattern adjustment method

Fwill show you how to re-draw the outline and adjust the pattem. The illustrations on the |eft and right below are outlines that were often seen until around the 2010s. on the comer of the aye
Please compare the length of the red harizontal line between the lllustrations on the left and right. The one on the left is longer, and the llustration on tha right is shorter. with this,
You can see that the length of the red vertical line extending from the eye to the chin varies. Due to this difference, the right side looks a little younger than the left side. difference

In addition, this difference affects the appearance when the face is tilted.

Look at the left and right illustrations below, There is a jaw line at the tip of the arrow. Due to these differences, the illustration on the left has a large chin width similar
to the illustration on the upper left, so the chin is not shaved. It will be a lie expression for a cute illustration, In the illustration on the right, the top of the cheekbones

is shaved to make them look realistic. It is cute even if the degree of shaving on the cheekbones is somewhere between the left and right illustrations. It is very important to

adjust the outline according to the pattern,
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Chapter1  Dbasicdrawing

[ COLUMN )
draw cute stickman

When | decide the rough composition and pose, | sometimes solidify the image with a stick figure. By O
/S

drawing the balance (proportion) of the stick figure neatly, it is very convenient to be able to do trial and error,

such as poses, in a simple and short time.

[
set the right ratio / 0
1

=
am— ,‘
| like characters with long legs, so the top of the head - / t
The ratio is "point ~ crotch = crotch ~ ankle". It's okay -
if it's abstract, such as "below the ribs = elbow" and /

"crotch = wrist”, so | drew it with the proportions. This is

not necessarily the correct answer because the balance x

changes depending on age and pattern. Adjust the

. ‘ I
/| | |
head and body to draw. This time it's 6 heads. \ { \ /i/"
|

Draw an illustration from a stickman

When drawing an illustration from a stick figure, it will be the angle of view of a standard camera
{approximately 70-80 degrees), The angle of view of the camera will be explained on the next page. By moving

the camera up and dewn, you can easily create an lllustration of a long-haired man.

This time, 6 stick figures are set. Assuming This time, the position of the camera is below the 4
that the camera is in front of you, ribs, so the upper part of the ribs (clavicle)

draw two lines from the camera along i tited. Lowar than that bacamas

the face. Copy and paste the two lines and a hook. The shoulder is slghtly below 1a. Line 2a -
shift the angle from the camera lens touches both elbows and the middle of the torso.

There is a forearm from 2a to 3a, and the wrist

is in the 2/3 position. The crotch is slightly | create illustrations based on stick figures. It is very

abovs 33 cule and easy lo draw if you pay atiertion to the ratio



When camera work is changed

9
=T
o
12
{12]
H
=4,
==
(=]
=

0
| set the camera work (camera position) upwards and made it
a flat composition. This will change the ratio. This time, in order to
put together two heads and bodies, | put a break in 0.5 heads and :_:_
=
bodies. Looking at the figure below, the left hand is around 1.25, the Ef
crotch is slightly below 1.5, and the tip of the right foot is around 2. §
0.5 @w
O
iemporary broasi
1
04
o
Q
w
=
™
15
2
b
About the angle of view of the camera
| will briefly introduce the angle of view of the camera. The figure
E.
It's & message.
below shows the angle of view when the camera is viewed from above. (o)
o
Adjust the distance accordingly. The combination of the angle of view and the sense of distance to the subject gives the image
The impression is different. | hope this gives you a rough sense of the distance between the camera and the
subject. As it approaches the angle of view of E, it becomes flat and the depth disappears.
A Super close range: Fisheye lens, etc. approx. 1007
B Short range wide-angle lens approx, 60°
C middle distance: standard lens about 25 degrees —
D Long distance: Telephato lens about 10~20 degreas~ 0

E Super long distance: Super telephoto lens about 2-0 degraes-

Y
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[ COLUMN |

Match your hairstyle to your outfit and character

--------------------------------------------------------------------------------------------------------------------------

The combination of hairstyle and clothes is important in creating a character, Here, the hairstyle is super long and childish, with droopy eyes and a shy bow.

With the theme of Zu, only the clothes are changed. Cuteness comes out all over, and it is an appearance that strengthens the gentle image.

one piece sleeveless + shorts

| wore a simple dress. The skirt is cute, so it turned out to be a I tried to wear clothes that give a strong boyish impression.

wery cute illustration without feeling out of place. This is also cute, but if anything, it's an outfit I'd like to wear on a
lively child. Dressing up with accessories will make her lock cute,
but her hairstyle doesn't suit her as it is. Hair is also an element that

expresses personality, so it will be very cute if you match it with your

—
}}




hairstyle arrangement

Here, we will explain how to arrange hairstyles that strongly

affect the personality of the character. We

will introduce points on how to draw when using tied hairstyles
such as twintails and ponytails, elements that are different from

humans such as animal ears and horns, and items such as hairpins

and mufflers.




80

Chapter2

tied hair idea

In addition to adding length and curls to the hair, you can also arrange it in various ways by tying it.

knotted hair structure

When the hair is tied up, the hair is lifted up by that amount, and the recoil of the tie causes the hair to warp, resulting in variations. patsun hair

Since it is easy to understand, | will introduce it as an example.

| tied hair length

The figure on the right is an example -

of long patsun hair with twin
tails. Since the hair is not lifted from
the top of the head to A tied

with a hair elastic (around the
diagonal ling in the middle figure), the
length is approximately

D. A hair lifted from B is

calculated by subtracting the distance
from B to A from D, giving a

length of approximately C. Since

the difference in distance from

A to B appears on CD, it will look

cute if there is a tip between C

and D. Simply put, B's hair will be
around C. The height of the downed
hair changes depending on

how it is tied up.




amount of hair when tied

It will be the range where E is bound with a hair elastic or the like.
The amount of hair decreases in the order of H=G=F=E. Let's put

on the idea that the hair is concentrated where it is tied.

B
@

[
=
o

2.
a
]
)
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The figure below shows the tip of the tied hair bundie. The tip of the hair will be thinner
according to the explanation above. The arrows that spread horizontally are the hair that
hangs down from around the FG. Applying it to hair such as a ponytail or twintails on the
side will increase the realism. It's important to say that it's cute when you spread it out, but
it's also very important to understand the essence of why it's cute when you spread it out.
It's important.

In addition to the tied hair, you can also spread out and draw the hair

that is just down in a similar way.
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Chapterz hairstyle ¢

how to draw tied hair

lintroduced some hairstyles that were tied up in Chapter 1, but here | will explain how to draw them in more detail.

| will take a closer look.

/ . \\

Twintails are hair tied in two tails. Various expressions can be made depending

on the position of tying and tying. Here, we will introduce four of them.
First, let's look at the difference in how the twintails are drawn at the and

& positions.

. Position of |

The figure below shows the position of the twintails when viewed from above. ® is

Image tied in this part
the general position of twin tails.

‘When viewed from the front, you can see that there are diagonal twintalls {ted hair), The Impression
when viewed from the frant is weak, but the impression when viewed from an angla is great,

It will be a cute position.

Biehind

When viewed from above, there are twin tails around the side of the head. There are twin taits around
the side of the head even whaen viewed fram the front. The impression glven when viewed from the front I_s
strong, and the impression given is weaker than when viewad from an oblique position. It can be said

that it is a slightly special hairstyle.




Next, let's take a look at the twintails marked + and ® in the right figure. Compared to

)

-
o

the left page, this pattern is tied at a lower position. Expression in the front and back
position is important, but you can express various hair by adding up and down changes.

Please tie up your hair cutely.
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*+ position = position g
L.

These twintails are not like pigtails, nor do they look like Pigtails twintails. Pigtails can be said to be a hairstyle that greatly changes %
normal twintails. It is positioned below the twintails on the left the impression of the character's personality depending on whether E’T}'
(=1

page, giving it a calm impression. By thinning the twintails the hair that is tied up is thick or thin. Braids (p.88) can also be used —
&)

and letting the hair down, it becomes a gentle half-twintail. as hair ties. =

A lie unigue to illustration

Twintails are a cute illustration

when you can see the two tied-up

hairs. For example, in the left figure, the
hairling and height do not reach the
reference point, so only hanging hair
can be seen. It's Ali who shows

you a little bit. The arrow part is the
expression when you lie. This kind of
expression will bring out the

goodness of the twintails. If you don't
want to lie, you can also raise the height
of the tied hair on the right side.

The idea is that the illustration should
be cute, so you can draw it however

you like.
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Unlike twin tails, it is & hairstyle that lies the hair al the back in one place instead of two, Since the expression

method changes depending on the height difference, | will introduce the position of =,

| { * position |

A eammaon ponytail will be the position. Gives a strong impression of good health. 1 is a very sasy-lo-use

hairstyle that gives boath cuteness and vitality. Since it is a hairstyle thal uses the entire back halr, the amount
of hair to be tied is doubled compared to twintails. When viewed from the front, you can

see a little of the hair that is tied up behind. Draw so that
you can see the hair on the back of the neck as well. The left
and right sides are a littie lonely, so you can make them look
cute by adding accessories and large hair clips, as well

as movement. When viewed from an angle, the

loneliness on the left and right disappears, unlike when viewed
from the front. However, since the area under the chin becomes

dull, it is also a good idea to use a shirt collar, muffler,
hoodie, etc. to thicken the neck. Also, the nape of the neck

cannot be seen depending on the length of the side hailr.

B 1 position

A pattern that is tied and tied at a lower position than ®. It's an image of simply tying up for
work such as cooking rather than dressing up to show off to others. It gives a strong impression
of homely and gentle. There is also the image of tying them down for light exercise. When
viewed from the

front, the impression is very weak, and only the hair on the back of the neck is visible.

When viewed from an angle, the nape disappears, but the hair looks cute.

\

Tha figure balow shows how 1o tie the ponytsil at the
positien of ® in & way that fallows the arrow and has a
awong droop. It i3 a hairstyle fat changes he impression

depending on how you be i

T T T T T T Y
T e T
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A hairstyle in which the back hair is tied on the side of the head. The hair looks

distinctive even when viewed from the front, and is used when you want to
create a different hairstyle.

Gives a sfrong impression of good health. For young girls, it will be
around the shoulders. The super long hair unigue to the character

is very cute. By adding waves or changing the thickness,

you can expand the range of expression. For bangs, rather than

patsun, M-shaped parting and seven-three parting are very suitable.

left side position

When viewed from an angle, you can see that the side

tails are large at this angle. Impressive and very cute.

(N
_},
"

A patiern with side tails on the opposite side of the above image. At this angle, there
are many parts that are hidden by the head, so the impression
is weak, If you want to emphasize the impression of the head with items such as

headbands and earmrings, it is a good idea to place the side tails on the back side.

side tail
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Chapterz I > arrangement

The plcture on the right shows the difference between normal loose hair and ted haie. By tying and tying, you can change the way you draw hair.

It will change, so let's see.

The figure below is an example of haw 1o draw lied and tied hair,
2N
X

l.l

—

BN O T
/ .

Y

Add a line to ’/

|
| ’ normal loose hair

/| (L * 'i|I tied hair

the bound root

\

Draw a line fram the root L | ,-‘ll =

as another bundle \

and add a bundle below it Add fine hair. Thin L\ |
hair makes thick hair '
stand out Somphiin

Difference in drawing twin tails

The left of the right figure is the difference without drawing
the twin tails, and the right is the difference with drawing. By

increasing the amount of drawing, the flow of hair and the
line of sight can be focused on the twintails. It is very good

to draw fine hair with line drawing.

Difference with simple twintails and lines added

The keft side of e right figune is a twin tail with itk drawing, the right side
is the difference with a few lines. The
lines indicated by the arrows are important, and

adding bulges makes them pretlier.
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ihesfeelingfandjthick

Tied haw Is expressed in such a way that the part where it 5 fied i thin, and the hair spreads &5 i joins the ends of the

n ssmf-’ ti"'f!'hair

hasr. When deawing ke the one on the right, It s Important to determing the feeling of bunching from the ground up.

It will be easier to draw with . Also,

whan drawing lines, you can create a three-dimensional effect by keeping in mind the thickness of the hair.

| thin thickness

13 o s mahod ial cuts tha S s Badk i tha misdla

: avpress A tabia

Insert & line in the middle to

intersecting axpressions

Just & bunch of excerpts. By being conscious

of the cross-sectional view, it becomes easier

o undarstand how to draw tha hair, and

Ty thinking about the thickness when drawing,

Ziojdeys

H

E

it can be seen that the amount of line =
"

drawing is reduced. =
- D >
hair cross seetion =

E.

@

@

3

E;:

=

—_—
\ ]

=

g

(=3

o

£

=

‘When drawing lines, be aware of the g-
irflugnce of thicknass, g

=

\ J/

wraparound expression

The part of the arrow is the hair that wraps around.

Hera, the line drawing expresses the thickness, Although

it is thick, there are places where the tips of the hair

are sharp, 5o | iry to draw in the line drawings for

those places.

I drew the hair on the back side with an expression

that intersects. Changing the thicknass of y 1 [

the line makes it easier to understand the meaning

af the fina.

Exrvanmng dund and back with e sreng

ard woshress of the ke ickness.

larger thickness I~

| drew the thick hair vertically
‘ and wide. There is a step on the way, 2
so | added a line drawing that

leads to it.

F &
i
Hair that rolls back. Three-
cimermiormsl afect gnd thickness can ba
wapiREaRd.
“ J
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Chapter2

Here, we will introduce expressions for knitting.

| Front braid |

Braid braids made from thrae strands of hair have a front and a back. In tha front
braid, tha lefl and right hair bundias are allamately putinta the cantar from tha
frort side and braided. Also, whan tying braids, there ara two mathads: the quick
method, which allows you to braid quickly, and the method, which braids
tightly fram the root. Thera are also special typas of knitling, such as 4- to T-strand

knitting.

/
("N \

I will show you how to draw a simple braid. First,

draw two equal left and right vertical lines. Then

add even zigzag lines. Add the ridges of the
hair and you are done.

> 3>

Inthe case of filting
and huang, let's \
draw with depth.
< )
b

R e T Y
T IO

S ——
| back braid
=

Back beakds are the opposite of font brasds, in whech the beft
and right hair bundlas ara alternataly woven from tha back
sida to tha canter. If you draw this with an flustration, it

wall stand out from the reat and atiract more attenton.

Py

| Front Braid Round Shape

It is a knitting method in which front
knitling and back knitting are rapaated
alternately. Crossed tresses look

differant on the frant and back.

Fiigne 3o o Matabls

front braid fishbone

Rope knitting (right)

Derived from fish and bone. It is a method
of weaving fine meshes like fish bones.

It takes along time to weave to take out the
hair bundles finely. | would be happy if the
knowledge that there is such a knitting method

spreads.

Rope braid is basically a braid
in which two strands of hair

are twisted. Three rope braids
will.

\
\



'| Front Braid Arrangement braid round arrangement Front braid Kuzushi
L

A technigue in which three strands of hair are Itis a mathod of waaving three bundkes of hair, thin, thick, This is a methed of adding untwists instead

used: thick, medium and thin. Knitting is not and thin, in te sama shaps as the round shape. of making braids or rope braids look

difficult, so let's know it as one of the expressions

that is no different from ordinary braids.

(\ A4

Yy

}\./

\

braid application 1

It is a hairstyle that separates the side hair and the back hair with a braid. This is
a simple application of braids.

If you add a braid, the basics will be plain, but by using the

braid locally without tying the long down hair, you can create a

beautiful feeling and make the most of it.

local weave

beautiful as they are. Blending it in
and adding movement will make it

kook cula.

braid application 2

A hairstyle that twists the top and sides of the hair around the animal
ear hair and braids the part below it. This illustration breaks down the
idea that "There is hair like this here, so there is no braiding here.”

Let's think about various applications and create new hairstyles.

89
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Chapterz hairstyle arrangement

I will continue.

Width of hair expression

There are infinite ways to express hairstyles other than tying. Here we introduce various ways to express

expression showing ears

Here, we will introduce an expression in which the sikde hair ia fin so that the ears can be seen.

front

By thinning the side hair, the cuteness of showing the ears is born. Also, it is

characterized that the back hair looks big on both the left and right.

Oblique filt near the front |

Unlike the slanted compesition, the slanting makes the ears appear even

more and makes the hairline appear larger. If you pay attention to the side
hair when tilting, you can see that the hair is pulled down from above.

7

90

diaganal

Almost all of the ears are visible in the oblique composition. Thinning the
hair at the temples makes the hair at the back look bigger. The hairline
becomes visible next to the ears, and the benefits of sticking out the ears become

stronger.

Makes your ears look bigger. If you have an image of what it looks like from the

sida, it will be easiar to visualize whan drawing from othar anglas.

—
>




How to draw when the ears are visible or invisible

‘Whether you show your ears or not, @ach has its own charm. Here, using the twin-tail hairstyle as an example, | wil repaint A's expression where her ears are

leH zlsydeyn

=

nat visible (the part circled) and introduce some differences that show her ears.

=

=

- [} E
( A If you can't see your ears ) (B If you can see your ears ) i
h . S D
Ita an exprassion you canl hear. Make the side hair fecker and bring e back hair forward a e How to draw side hair to the back. This is the basic process of r-an

3

Come on and covar your aars. [t's an underiably cute hairstyla. putting out ears. Since it is brought to the side of the tied hair, o

the short hair will protrude slightly from the twintails. Of
course, you don't have to draw it, but please keep in mind that

there are ways to do this.

JiEy jo uoISSBIdXa Jo LIPIM §1

2
-

@ If you want to make your hairline look smaller ) (@ Make the ears invisible with a )

How to draw with a little side hair to make the hairline look less. This also braid Braid the hair on the bottom left and bring it to the back. hairpin
uses side hair, so hair grows in twin tails. This is a process in which the ears are By arranging a few striking objects, such as hair ties, hair ties, and braids,
visible and the hairline is filled with the bangs. Not only does the hair hang over the line of sight is drawn above the ears. The perception is stronger

the ears, but the bangs also come out, making it cute. thatthe hair here is moving back.

Y il

N\
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p,.,\ <\ |

o1



Chapter2

Let's take a look at processing the hair of a character with elf ears. Here, we will introduce general elf ears and high elf ears. Demons and half
elves have an image of slightly shorter ears. Also, when drawing characters with angel wings growing out of their ears, it is necessary
to pay attention to the points introduced here.

=3

When viewed from the front, it does not affect the The hair on the temple inside the ear (on the face side) does not cover the

hair much. Let's draw as before, just with longer ears. ear, and the side hair above the ear touches the ear and is mixed with the hair

behind. Unlike human ears, long ears cannot be covered with hair no

matter how much hair there is.

=

Oblique tilt near the front Front (front part)
Uniike e picture on the upper right, This hairstyle beings the hair on the side of the ear foeward, You A hairstyle suitable for mature and beautiful elves. Instead of neatly parting your
can see the ear on the back side, which was dticull 1o ses in the upper right figure. The hai is paried hair in front, if you part your hair in a natural way so that it scatters, it will

in frantof and behind the ears on both the frontand back ears. In particular, the impression of a be a hairstyle that suits you very well as an elf. Elves are often associated with

character wilh eif ears chang g onwhefher or nol thers i 8 gap under the ear beautiful faces, so a fantastic hairstyle or a hairstyle that cannot be imitated by

anthe back side. others will suit them very well.
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animal ear hair

| will explain about the hair of characters with animal ears.

forward-facing ear pattern |

If you draw the bushy animal ears above the side hair, it will look

uawabuely alfisiiey zieideyd

cute. This should only be used in patterns where the ears are facing

forward.

| M1 Jo Uoissaudxa jo LIpI 81
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jagged line

Pattern with ears facing sideways J

Itis a pattem with animal ears facing sideways. If there is a line on the top of the ear, the ear can be divided by the line, making

it easier to paint. However, the fluffy feeling will fade. Therefore, by intentionally erasing the lines on the top of the ears and If there is a lina
drawing in a way that the jagged lines of the arrows are not visible, the fluffy feeling will be enhanced. above the Ear-

a—

(@ There is also a pattern that draws |
Ifthere is no line above the ear

— E T oTe | s LS e T e

the hair in the ear as a braid. For
/-_.‘ “\\ 1 f ’
-

example, the idea is to use the hair

me
of a character with animal |
ears, such as a long-haired cat, to
make a braid.
7 Gl
" 2 J Ve e
| Fa ——
-
p
7 A
"‘-..\
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horns and hair

In the case of characters with horns, such as characters with demons and devils as motifs, it is necessary to consider the relationship between hairand horns when drawing.

tha comar in the middia of the bangs Left and right corners of bangs

One of the most common corner expressions. When the A pattern with hormns on either the left or right side of the forehead, or

bangs have horns, the hair is parted by the homs. The both. It is a shape in which the hair in the bangs is parted. It is very

hair is divided into left and right sides, but it should not cute that the hair with the curved arrow is growing from the comer.

be split evenly.

front

5\ |

Horns other than bangs

This pattern has straight corners. As an illustration, it will be cuter The figure below shows a side view. Because of the ears,
if the hair is brought forward, so unlike the above illustration, A's hair flows backwards.
the hairstyle is not halved, but 80% or more forward. It's cute

even if you lie a little as an illustration expression.

/

Hair below the corner falls down \

AV

7/

in the direction of the arrow



| curly hair _'

There are various shapes of horns, but as an example on the right,

| drew a horn that extends sideways, and hung the hair on it. It's
good to let a part of the hair hang down, but it's also possible to

add character by adding a part of the back hair, bangs, and side

hair to the corners.

This illustration has horns, so it looks a little
inhurman, but the hair hanging on the homns
makes it more mysterious. Add beauty or
emphasize sexiness with composition and
poses that match the image you want to draw
here.

wrap one’s side hair around a corner

The figure on the right i3 an exampée where the vertical width of the
Thair up 1o the comner is amaller han in the figure above. This is because

the hairine is on the lower gide companed io e above piclure, 30 e

] lv longer. Since was et long, | also
exiended fhe hair on e comers. in addibon,
the above image locks natural even if tha vertical widih is longer
than this, so it will be cule even if you adjust il according to tha

coampoa o 50 B IS reconensed

il b
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Chapterz hairstyle arrangement

| will introduce a pattern of barrette using a hairpin.

roll up a bunch of bangs

This is how to fasten the hairpin that wraps around the bangs. The hairpin
is pulling the hair to the top of the side hair. The hairpin is cute
whether you wear it on the left or right side, and you can make a strong

impression by wearing two or different hairpins on cne side.

Bring part of the bangs and back hair to the back

Tie your hair up with a large hairpin. It is a way to bring a considerable
ameunt of hair to the back. Cute hair with visible ears and coolness

becomes a mold.

\

put on side hair

Thefe is a hairpin in the side hair, so theme is a line of side hair bundles. It is good
to attach it to the left and right, but it is also good to draw multiple hairpins on
one side as shown below to express the imbalance. In addition, by using the
method of lengthening the side hair on the back side, we have created a chamacter

with a unique character while maintaining balance.

Sicky ha i o i ek e

Bring part of the front hair to the back hair

It's an expression that isn't used very often, but the fun part about hairpins is
thinking about different arrangements like this. Play with your hair howewver
you like. When | see an illustration with such a hairstyle arrangement,

| am very attracted to it.

(

|

p A/




hair band/scrunchie

| will explain about hair elastics and scrunchies that are used when tying and tying hair.

hair rubber

The feature of the hair elastic is that it can be tightly wrapped in double or triple
layers. Hair ties can be tied securely in any part of the body. Unlike

scrunchies, it can be tied tightly, so it can be used above the head.

-’

scrunchie

A frilly hair tie is called a scrunchie. Unlike hair ties, if you tie them too

tightly, the frills will collapse, so you can't wrap them many times.

Therefore, it is common to use it for hairstyles that droop as shown below.

If you use it with twintails or ponytails tied up at a high position, reducing

the amount of hair will increase the realism.

—

m..-4----"---------.-au---u----u-----a----------"

Inadeition 10 hal, sonenchiss can be worn on wiis s and
Itis an itern that can ba wom as a fashionabla tem

on the ankle.
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Chapterz hairstyle arrangement

headband/hair band

Headbands and hair bands are belt-shaped items that are worn to keep the hair from being messy. Wearing a headband or hair

band basically gives a cute impression. It can also be used as an itemn to bring out the character, so here are a few.

A familiar item that is worn by maids. The figure below shows a frilled It is an item that gathers hair on the head. The figure below shows how to draw
headband (brim) that wraps side hair all the way to the back. only the bangs and draw them below the side hair. Side hair looks longer
The front and back hair can be divided while leaving the impression of the than when not wearing it.

hair, so it will be a very cute illustration.

/
|
hair band 2 hair band 3
A hairstyle that brings back a little bangs and side hair at the same time as A hairstyls that shartens the hair band and brings the sida hair a litte forward. | amangad
pulling the hair kand behind the ear. You can apply how to draw a headband. Neat the side hair at a rate of about 2 in the front and about 8 in the back.

and young lady feeling will be stronger. Her hair is cute even if it's shaped like

an M.




wig

Wigs are itemns that are used temporarily to change hairstyles. It is often used to disguise or change the impression. You can easily change the impression

of the original character completely. In addition, wigs that replace the entire hair are omitted from the introduction.

@

;,;.

: r TS o

bun wig | Ponytail Wig =

L @

3

It is a wig with a bun hair and a pin, so it is easy to wear. It has A wig that can be easily made into a ponytail. Below is a thick wig. @

the advantage of giving a Chinese-style impression and being able You can make thick twintails by attaching two of these. As an

to easily add dumplings that take time to make. application, adding a thick wig to normal long hair makes it difficutt to see

where the hair is coming from, making it suitable for greatly

changing the impression.

JEL Jo Unissaidye |0 APV B

|Half twin tail wig neckline wig
L
A wig for easily making half twin tails. Below is a thin A wig that allows you to grow your hair by adding it to the neckline.
pattern for a bonnytail wig. It's cute even if you We also have wavy wigs, which will save you time when setting your
put it on only one side. If the wig is not raised up, you hair. It is a wig that gives a strong impression because it makes the hair
can also make braids. longer. Pin the wig around the line marked with an arrow.

029
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hairstyle arrang

Chapter2

Scarf

I 'will introduce the points to draw cute scarves that you want in winter.

tucked hai r_

The hair at the position of the arrow is called tucked hair
because it looks like it is hidden in a muffler. How to draw

this is the key to drawing a cute character with a muffler.

tucked har

plump curly hair

It is an expression that makes the hair that follows the arrow to the muffler
fuller. If you tie the muffler softly, it will be even more cute. If you make
it plump, the roundness will appear and the cuteness will stand out. The saft

expression makes it suitable for cute, easy-going chamacters.

The figure below shows a pattern in which the back hair is inside the muffler. You
can’t see it from the front, but it's cute if you can see the tucked hair from the sides
when you move it. Of course it's cute when you look at it from behind. | like this

process because the hair comes out under the muffler and gives a tail feeling.

!

\

_ | brought my hair to the front

If you have medium-long hair or longer, you can wrap your hair around
the back and bring it in front of your shoulders. The hair is not pulled out under the
muffler introduced above, but brought to the bangs to give a stronger impression
from the front. As the amount of hair increases, the range of expression naturally

increases. Compared to the left, it suits a more mature character.




hoodie hood ‘ :
hood is cut open

Here are some treatments for the hoodie and hair on the hoodie. A pattern in which the lower part of the hood is cut open. Even if you have

super long hair, you can exprass the momentum of the flowing hair. Since the hair

» . is not tucked into the clothes, itis a hood that does not make you feel stuffy and
I bring back hair forward I
you do not need to re-arrange your hair. You can also draw without hiding the

This is a way to draw all the back hair forward when wearing hair, expanding the range of expression.

a hood. It will make you feel more fashionable. | personally think

Wawabueiy alf1siey z.laldeu_o

that if your hair is wavy, it will treat your hair even better.

| !By Jo Uoissaudxa jo yipi 81

cat ear hoodie |

A pattern with a hoodie that looks like cat ears on the top of the hood. The figure

below i= an example of passing tha twintail hair through the cat ear hale. Whila keaping the
goodnass of the twintails alive, the special treatmant that pulis out the hair from the cal ears
catches the eye. The ear orientation in the diagram below is sideways, but it would be

nice to have it facing forward or backward.
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Chapter2

[ coumn )

Ahoge _

-

Ahoge has characteristic hair on the top of the head. If you add movement or have a motion f A
that matches the expression, it will be very cute. Even if the face is expressionless, it is
also possible to make a character that shows emotion in the ahoge. This time, | will introduce

some variations based on the standard ahoge on the right.

R

This standard ahoge
\ v
(™ — ™
5 2
7 "
L J o
/ \\_ ’ v
j:-—-— -
i 4 T":\ 2 \
An image of baeing surprsad, findng something, Ahoge shaped like thundar. This is also an image The iI'I'IEgE of ahDgE used when you are
ar haaring somathing: By making har ayes sparkia to usae whan you have an epiphany. interasted in somathing. By rocking lefl and right,
and raising her ahoge, her expression changes ara you can strongly give the impression
even more flaverful. With this hairstyle, the left that you are interested in the other person.

and right side of the ahoge becomeas lonaly, so ba
careful

wp =
~ 7 W=\ T X MmN L= 5, Y

Tha image of ahoge whan thare is favor. Ahoge moves like ifs spinning. Because the movamant is Animage of ahoge when in a bad
large, it becomes a very cute ahoge. Pay attention to the length of the ahoge when moving mood. Twirl your hair. Becomes ahoge

that doesn't move much

, )

PR 5 S Z Y™\
Thaimaga of ahoge when you are warriad. Round and raund An image of a heart-shaped ahoge. Used
Even if you add animation-ike movements, it will be cute when talking to someone you like
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Performance that makes the most of hair

\ | [ Hairis a part that can be used in a variety of ways
depending on your ingenuity. Here, we will explain
how to mowve hair, how to use hair to create sex

appeal, and how to use hair with expanded ideas.



Chapter3

Production of hair softness;

Girls' hair can produce cuteness and sexiness due to its softness. Basically, soft
hair is drawn with lines that look like “one loose, rounded line". Here, | will

introduce GOOD (good examples) and not so good examples side by side.

Tips for softness

The trick to drawing soft, flowing hair is to draw a natural

bulge with a single line.
If there are two parts that swell and break like the arrows in the
example, even if they are drawn neatly with a single line, they

will still be soft, but the unnaturalness cannot be erased.

Not good GOOD

——

£ A
P 3

Thara are two places whare

i aweils and Dreass

| curly hair |

Curly hair can give the

S - impression of being damaged
|Falling hair

if you let it

Similarly, for hair that is falling down due to gravity, sag too much. Therefore,

consider curling it to make it look softer. Lines with

sharply changing angles or double lines, rather than K

it is better to have
a large reundness. Or, like

rounded lines, create hardness. Also, if you sharpen the tip GOOD @, let's draw

of the hair, it will look stiff. with fluffy lines.

hair on scle -
v \ \ |  @ooD
\

Mot good
@ Not good
suddan changa in angle \
o
-
Impeeasion that it i3 damaged A pattern that gives a three-
sharp bristles by making it too flufiy dimeansianal effact while making it fluffy
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Comparison of front and obﬁquefacesj

We will compare how to draw the hair on the front and diagonal faces. For the not so good example, | drew it while being aware of the stiff hair on purpose.

GOOD

front face

The mickneas of e bangs is undonm . and the ends of the hair

If you add too many straight lines, it

will give a stiff impression. This means that e
it does not look soft because it is

regular rather than natural.

Therefore, conscious of thin and thick hair bundles
#hin har bundie
The sofiness s produced by drawing and
rounding e ends of e hair.

GOOD has a lot of uneven hair
compared to GOOD, so it lnoks more

natural.

The thickness of the &fis is unidorn and the §gs aeshap round tha ands of the hair

giving & el impression

oblique face

To make it look soft, it is also effective to curl your hair with wavy or curly hair. The waves make the curve stronger, making it

soft and round and cute. It is important not

anly to draw the hair bundles and how to part them, but also to make the curves uneven and separate, so keep that in mind.

Not good e GOOD

Date o make & curve in
the opposite

An ecampie whers the Sickness ol the hair o Wit ity hair
1t i L and thae ans of e hair are monda

but e dinection of the Pur e ig nifom curl hair in

waves

What I'm introducing here is just a tip that I'm usually

conscious of. With this way of thinking as a starting point, let's take

m.uu..--“..-.u-u--u.....u.--u---u.u.-....u...u-
.

a deep look at the drawing methods of various illustrators If you want to dare to produce stiff hair, it is not good

and use them as references. It is effective to be aware of the method of

ssssssmEEmEEEE
sssssssasEss

B T T
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Chapter3

Movement of hair by movement

We will look at how the hair moves in different movements.

bow tilt one's head
For actions such as bowing and tilting the head, the head is the main The basics are the same not only for bowing, but also for tilting your head.
axis and the hair moves along the arrow line below. The tip of the hair You can see that the hair is delayed when you move it to the left as shown

moves slower than the root, so it's a little behind. below. The tip of the hair can also be folded back and splashed.

whan mowving in

this direction

| lean out

‘With the head as the fulcrum, the hair spreads toward

the ends. The degree of spread depends on the time

(timing) when the body moves.



hair blowing in the wind

The hair fluttering in the wind gives the illustration a sense of movement and airiness. Let's look at some drawing points.

When a gentle breeze blows

Let's take a look at some bad and good examples of drawing hair fluttering in the wind. One pattern spreads the ends of the hair (not good) and the other pattern
the ends of the hair gather together (GOOD). If the hair is swaying in the wind, the basic movement is to bring the ends of the hair together. If the ends spread out, it's

when the wind is blowing. In addition, GOOD is refreshing, so it is easy to use when adding more hair and body movements.

Not good _— — GOO0D e ———

T
c
(=18
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=
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w
|

N

When exposed to strong gusts of wind

Except for short hair, the forehead is basically invisible, but if you dare to show it big, the impression you give will change. Don't forget to keep your hair length in mind
and make your hair stand on end (especially the bangs). If the length of the hair is different, the sense of incongruity will be stronger, so please refrain from
using this expression as much as possible.

Since hair is heavy, it basically flows downward, but by turning it upward,
you can create a strong impression of defying gravity and giving the

impression that it is blowing in the wind.

mcotn+|oo-rH+oou--oootn-cn-u-ncn-n++on-n||||ndu-o-

wind blows from right to left
Ais strong wind,

B gives the impression of a

weak wind. The curve of the

hair can also express tha diflerenca

in the strength of the wind. /

RSN AR E IR R R R
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Chapter3

performance of sex appeal

From here, | will explain about the sex appeal that attracts with hair. soft and smooth

[ The hair that has been cut can also be used as an item to bring out the sex appeal.

brush hair
Look at the width of the arrow. The upper width is the width of the The two figures below show how the hair flows when viewed from the side. In the figure on
hand height from the hairline. Along it, The tip of the hair is only the the left, the hair growing from the base of A, which is held by hand, flows along the head
minute of the arrow I'm going up. Think about how much you're going to (amrow). By holding down from the root with your hand, it will go against the flow of your head
brush your hair, and derive some length from that. | don't have much to say. On

the right, there is a hair growing from the base of B, which is held by hand. In

e this case, unlike A, there are few parts that are pressed, and the hair can be lifted

1 ..-’/ " If L1

up on the hand. Think about these things and draw them.

L)
|Scrape up with both hands

In the two figures on the left, let's look
atthe movement of holding the head
with bath hands and raising the hand slightty
upward to brush the hair,

| will draw while incorporating

the idea of length and

height explained earlier.

Compare the two figures to see

how much the hair can be
shortened and raised. Personally,

it's very cute if you draw

a hairline.



hair on fingers

By entangling your hair with your fingers, you can creale a saxy loak.

f—f"\b_,

@/

When | part my hair with my fingers, | sometimes end up with two strands instead of one. Conversely, two bundles may become one bundle, combined, or unwound. Let's

hidden hair

Draw while keeping in mind that the hair will hang down in the direction of the arow. Since
the tip of the back of the hand is higher than the position of the wrist, it often hangs down on
the palm side along the curve of the arrow below. Pay close attention to the position of the

fulcrum of the hair.

how to separate hair

|jeedde xag |

have the recognition that one finger does not have to be a bundle. Itis also important

to be conscious of creating a flow along the line of your fingers when hitting your hair. Even if it looks distorted when viewed from the side, it's fine as long as it's cute as

R L

Sy =)

i

an illustration.

sida

pplicaton

I 'will apply the hair that is entwined with my fingers. The
figure below shows the shape of one bundle to two
bundles. When separating the bundles, make the hair flow
so that the line of the hand is easy to see. However, if it
is too explicit, it will spoil the sex appeal, so it is necessary

to adjust it.
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Chapter3

hair hanging down the body

In normal movement, basically the hair that hangs is limited. | tried to forcibly droop the character with twin tails in the lower left figure. Considering the

base of the twintails and the elbow as fulcrums, | drew hair that draws curves and hair that moves linearly from fulerum to fulerum. This fills in the gaps

and improves the quality of the illustration. Also, it would be nice to have

some hair that hangs down from the sides, like the character with long hair in the lower right picture. The hanging hair goes to the elbow side by the fulcrum
of the armpit.

m"-n-n----u---n.nq-u--n----"----n-n-u-n----.-run--n-n-u-q-n4-n--.--u--n-"--"—--n-"--"1--nn-n----.-"---n-un-u‘u-u-u-n-n--n-"-

Use a top view to think about where the hair hits and hangs on your body. If you look at the image
on the right, you can see that the shoulders and chest are under the hair area. The part indicated by
the arrow is the chest. Based on this arrangement, the long hair in the upper right figure iz drawn so that

the hair touches the chest. In addition, since the arms are folded, | made a process that touches the
arms as well. The hair that was brought in from the back is put between the arm and the chest, so it
hangs down from the side. After that, the top view hits the shoulder, so | drew it thinking that the hair

waould be scatterad.

e e e I I
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: T hair hanging down the butt  hair hanging down the butt
Hair that hangs down when sitting )

Il see what happens to my hair when | sit down. Let's start by
considering the two simple diagrams on the right. The part of
the arrow in the top view is the hair that hangs down to the buttocks.
Also, the position of the back hair is indicated by a vertical ine in the
top view. To the right of the top view is the side view. The illustration
below shows the hair on the buttocks based on this top view

and side view.

1)
| ik » w
) S @
%
i)
he=}
e
o
=
This time, | drew an illustration using only the outside of the hair. Actually, it's
narmal to draw by adding the inner hair, but let's find your own hair by changing
the drawing method and expression method.
- -~
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Chapter3

by looking at the hair

Front parting, M-shaped parting, etc.

It is & pattern in which hair is applied o the corners of the eyes. A slightly more
miystenous atmasphare is craaled. On the othar hand, since the outar comers of the ayes are

not visible, the sham and strong fasling is supprassad.

hide the top half

A pattamn in which the hair is hung over tha uppar part of the aya, and only tha lowar part of
the eye is visible. It is often used in comics, etc., and there are many patterns where it is
=aid that if you look into tha face, you are baautiful. The hairstyle creates a gap moa, and

whan viewed as an illustration, it gives the mprassion that it has littke impact.

. gives a sexy and mysterious feeling.

eye-catching hair

Wel'll look at some patterns here.

one blindfold

A pattern that covers only one eye. If you compare the fromt parting and the M-
shaped parting, the cuteness will increase and the mysteriousness will become even
stronger. |f only one eye is visible, the shape is unbalanced, so if you balance it with

clothes and hair ornaments, the hairstyle will look great.

N\VE

I

(S8t

|

very long bangs pattern

The pattern is that the bangs are very long and the eyes are hidden. | have
a strong image of being gloomy and unsanitary because | don't take
care of my hair. If you cut your hair and change your image, you

will become very cute. It can be used as it is even if it is parted in front

or tied up, so itis highly versatile.




show only one strand of hair Part the hair on the left and right side of the M part

A patiem in which a thin bundle is visibla. Thin bundies can ba used to creale the appearance Unlike the one where only one strand of hair hangs over the eyes, the pattern is
of side hair hanging down, and this expression can be used with any hairstyle as long that tha hair that is separated from the bangs in the middle hangs down to the laft
asyou hava side hair. Basically, the pupil is not covered, and it will be covered ather than and right. Itis also not recommended to cover the pupil with hair. The side hair
that. Use it when you want to add an accent, when your hair is wet in the rain, or is not pulled forcibly, sa itis a natural expression. This method is often used for
when your hair is a Btk dishevelad. characters with slightly long hair.

|leadde x8g |

cut the hair that hangs over the eyes put on only one strand of long hair
A method of drawing that emphasizes the eyes by intentionally cutting off the hair You can see thatthe left eye has more of a strand of hair. It is also desirable
that nomally hangs over the eyes with the eyeliner. Use when you want your eyes to not to cover the pupil. It makes you look more mature and gives you a slightly
look stronger than your hair. It is also a good expression to show here and there. Itis more mysterious atmosphere. It also gives off a dark and strong feeling.
a little more distinctive than other drawing styles. It's also a good effect when you want to create a strange feeling.
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Chapter3

hair hanging on the floor

Lat's look at how to express the hair hanging on the floar. Tha figura on e right shows how the hair hanging on the floor changas [

whan the viewpaint is moved from horzontal o diagonal. You can see that it looks diffarent depanding on the angla. j‘

Below is an illustration of a girl with her hair hanging on the floor.

Exprassion of faling hair

How to distribute the hair that hangs on the
floor is also important. Although there are
some variations, the expression of branching
and turning the ends like the letter

Y looks very cute. Soft expressions make a
stronger impression than hard expressions.
Also, the advantage of using a softer

expression is that you have more freedom

because you are not defying gravity.

1

o
-
S

Esiminates e houndary with hanging hair

By pulling the back hair forward, it

—

and expands ferange of sxpression metods I bacomes an expesson Sathides the fighs.

=a Sl e aye can s
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Let's look at some expressions for wet hair.

v pattern special pattern
The laft side of the figure below is a normal strand of hair that is not wet. The right side Leave a gap in e har, and the l=ft image below shows how e strands becoms thicker toward e 3p of
of the figure below is a pattem that is simply wetted. Basically, the @nds of the hair are e hair, and e rght imags below sqresses e stands bacaming thinn e

gathemed so that it becomes =.

|eedde xag |

T
| |
[
Fattern thal makes A pitam i which lhe budi
» e bundle trecoer I
.
\

[N L) "’

appiication

| drew an illustration with reference to the above two patterns. | use a lot of patterns where the ends of

The pattern in which the hair is more

the hair are tapered and put together. The drooping hair will also be collected when it gets wet.

gatherad than fha illusiration on tha laft. If you
take a wide width, the unnaturalness will

stand out if you are not caraful.

'r'\

3 \ 7
[ l\\ : {
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The sxpression of water dropleis is alsa impartant fa bring

cut e appeal
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Chapter3

hair stuck in mouth

The effect of adding hair to the base can emphasize the sexiness.

| Add side hair

Itis side hair that is naturally easy to add. It leaves a lasting impression. Pay attention to
the length when drawing. The compesition is particularly easy to hold when the head
is tited as shown cn the right.

bite back hair /‘

It gives the impression of being intentional, as the back hair is rarely pulled naturally. Therefore,

the mysterousness is reduced, but depending on how you present it, you can produce bewitching and

beautiful,




remove hair

The act of intentionally brushing and fluttering the hair is a representative performance using hair. Let's take a look at the drawing points.

remove hair

The act of brushing the hair is good for high-handed characters.
image to use. When
the hair is removed, the outermost hair draws a line like
an arrow, and the movement works to return to the
original position of the hair. You can see that the curve of

the hair changes visibly as it goes inward. This is the

same when the hair blows in the wind, regardless of the

</ /
i

movement of the hand.

|leadde x8g |

A diagram nal makes it easy o undersiand how J

the hair flows when it is plucked. As it
moves i the ‘{_}f‘.‘., i retums 10 A8 Ongenal shape,

It will be very cute if you draw based on

tha arrow fine in the figure \S

remove back hair

Tha action of brushing the hair on the back is used to straightan the back hair and change the mood.
Itis often used in scenes such as Like
the arrow line, the line that spreads out from the head line creates an uneven arrow,
which is important for drawing. Also, the way it spreads changes depending
on the strength with which you remove the hair. If you apply it lightly, the hair will
appear slightly wrapped around your hand, as shown in the illustration on the right.

If you hit it hard, it will go around as shown in the figure below.

/s =

' T

— v/
fl [ ,;/\
/\ "/

hand whan slapped strongly

17
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Chapter3

Other performances

In addition, we will look at various production technigues using hair. Waries by imagination

The charm of hair is that you can do simple things.

Line of s ance with the flow of hair

This is an example of using the soft flow of hair as a visual guide for

an illustration. The figure on the right is an lllustration of a composition

in which the left and right twintails move in the same way and intersect
at the tip of the foot. The depth is expressed by the hair coming in front
afthe bady, and the line of sight is guidad there. The order of gaze guidance

is face — upper chest — twin tail reverse S shape — pants. Of
course, if you draw more on the clothes, the line of sight to the clothes
will become stronger. In such cases, drawing the hair in proportion to the

drawing of the clothes will create a balance.

Clothes that malch sinng nbbons batier Tan butlerlly nbbons . in addibon, Uhin sing

ribbons are also suiable for long and thin twintails.

This illustration gives the

impression that the upper left

and lower right comers are
lonely. You can divide the
entire screen by imagining i
# and place something in the

lonely part. | circled the

lonety part.

v

Instead of letting the ribbon
hang straight down, give it

a slight curve to make it

T mmnnTTghgdgTgmmmmTTTTnMTMmnTTTTTTTT T
B T T T R T T T T T T T ]
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curly hair arrangement

__ Curly hai can be aranged n various ways.

The figure below is an illustration of a curly-haired girl sitting on the gym.
This time, | chose long hair with strong curls. | draw curly hair in various
patterns, but basically there are two types (curly hair or spiral hair) as

shown on the right. It is also a point that there is hair on the floor.

| suogan pmq BUYO gL

A

o

By drawing the bangs with a little

softness in mind, the overall \

soft image becomes stranger.

AN

"

>

- -

The hair on the floor is also very cute when curly.
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Chapter3

partly long hair

In this illustration, part of the hairon the back is long, and it will be a pigtail twin tail that is tied at the botlom. The hairstyle is also bob,

and it is a good design that can express the goodness of long hair. If the part where the hair is tied is at the top, it can be a normal twintail, or

it can be a ponytail, a side tail, a half twintail, etc. It is characterized by its high versatility.

Since | have animal ears, | wanted to
give it a wild feel, so | made ita

little: messy. On the contrary, the twin
tails are drawn in a very beautiful
contrast by making them slender.

If you say "only part of it is long",

By reducing fhe amount af hair in he twiniails and

3o

it's fine to have side hair, or half-twintails. It is convenient because you can

you can say that only the twin tails use cutlines to highlight features and fill in the

V\J'npu sition whan drawing Wlustrafions.
of half twin tails are long and the
rest are bob. Part of it can be one
place instead of two, and there

are various ways to arrange it.

AR B I E S SSA IS S F SR RASEEE R A IR
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A hairstyla that winds tha hair in the direction of tha cheaks. The feature is that il can ba usad for bath cute and baautiful characters. Tha part with a large amount of information called tha face

By adding hair o the | the attention to the face is further increased. | will introduce three patterns.

A pattern of hair that curves frem the cutside to the inside. Very
easy and cute to draw. [f you are not used toit, it is easier to draw
-~ by setting the thickness in order of thin, thick, and thick from

the top.

I A pattern in which the hair is pulled down halfway
along the flow of the hair, and the hair on the inside is

slighlly curved toward the chaaks. Usa for ilustrations whara

you want to make an impression other than the face

| suoganpoid B0 gl

A pattern in which there is a thin strand of hair in front
of you, and another strand of hair from the outside
crosses it. Impression depth increases by crossing hair

If the illustration below shows the hair as the
main part, the hair on the cheeks is effective. It can
also be used to draw messy hair.

T T LT T T T
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Chapter3

pull hair

It is a preduction that catches the hair on something. | will introduce 2 patterns.

—_—
Mheel of Angels
S |

The figure on the right is an llustration in which two rings of angels are floating

abowve the head and hair is hanging from them. | believe that the angel's

ring not only floats, but also makes the hair hang down. If you broadaen your

awaranass of the fact that even things that seam transparent, light, or particlas

can be caught in the hair, the range of character design will expand.

In the left figure, bone wings are drawn in the foreground, and bat wings are drawn

in the back. | stuck my hair in there. It is very impressive because the hair is
caught in places where it would not normally get caught. Also, by adding not
only the wings but also the hair, we can increase the amount of information in

areas whene it is not possible to draw with just the wings alona.

bat wings

Bone 39




hair sticking to water

It is an expression that the long hair of the character in the water sticks to the surface of the water. It's an expression that looks beautiful as an illustration,

but it doesn't look like this in reality. lllustrations are one of the easiest expressions to use.

Stick your hair on the surfaca of the water as if it were on the floar.

Makes hair look like it's floating on the surface of the water

suonanpoid JBYio gl

Because itis ina res, # makes chofes flufly (leeling of weightiesaness). The

pose is alao agood shape to loosen the muscles

Unlike the illustration above, her hair
is loose. In addition, it gives a litlle
sense of gravity and hangs in the water.

A strang sense of unreality, the image \
L) ¢ of hair that has not been pulled

by the body

This is alsa impeardard for the Buffy losling of cithes

m-u....u...u.u.a-..u.u.u.u-u..-
.

Wi en drawing an Bustration, vod bubbles and water flow.

It would ba nica to have an exprassion faor

sEssasssEsssaE
sssssmsasEss
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Chapter3

attribute to hair

You can also express attributes with hair. Attributes here are things such as fire, water, earth, plants (flowers), lightning, light, and
darkness. Let's express such atfributes with hair as part of the character design. This time, | will infroduce two patterns of hair with

fire attibutes.

Add attributes to the ends of the hair

The figure on the right is an expression where only the tip of the hair is setto match
the attribute and is set on fire. The degree of attribute grant is about 20%. If the

hair doesn't move a lot, the clothing will be well balanced.

Add attributes to most of the hair

The figure below is an example of assigning attributes to most of the hair. 50-80% of the
hair is on fire. Since the degree of flame is strong, there will be more places to draw line drawings.

Therefore, you can emphasize your hair by lightening your clothes and face.
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Express your race with your hair

Various races can be expressed by using hair as feathers or animal ears.

express wings with hair

SOLU 3U] S2yEL Jey] uon

In the right figure, the hair is likened to wings.

| have an image of a bird tribe. | made her sit in

ey ol

a gym pose, but it's also very attractive to
imagine her hair fluttering and spreading her

wings. Adding a mesh to the hair or adding an . '.__I' | | . 1 /7
( AL /

accent color will make it stand out.

/
—
w
N\
suohanpoud Jawpg g1

Express animal ears with hair

In the right figure, the hair is likened to animal ears. There is hair between
the side hair and the back hair in the arrow part, but this is expressed as
animal ears. Animal ears are also used in various hairstyles, but you can also

express cat ears with twintails.
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Chapter3

Transform/equip hair

It is an expression that transforms the shape of the hair of a chamacter from another world. Character settings such as attacking and defending with deformed hair, flying in
the sky, and supporting the body are also good. The quality of the illustration changes depending on how much hair is added.

transform hair

This time, | made the hair a cobra with a strong deformation.

The hair-like ness remains strong and it is very cute.

@ Whether the transformed

thing depends on the color

of the hair depends on the
character's seftings. Make

your own settings,



equip hair

Equipped with hair, it is an expression that supports the operation of the body. It is an image of moving the body by covering hands and feet with hair and moving them. It

is a setting that makes impossible movements possible because the body is moved not only by the original muscles but also by other forces. Also, you can increase your

defense by covering it like amor.

suonanpoid JBYio gl

This time, | mainly cover my legs and hair.
Imagining that you can increase leg strength to
increase leg speed and kick power

Y¥ou can also think of other character designs, such
as using the hair on yourself or your opponent to

manipulate it like a string puppet.

127



Chapter3
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[ COLUMN |
special hair arrangement

I will introduce special hair arrangements divided into A and B. If you add these as accents to add character to the character

The impression will change completely, so it will be a recommendead way to use the hair.

Reprasantafion of A

e

The harr that grows thin on tha laft and right. The oulline

of the left and right width can be taken from the front,
and itis tha strangest splash exprassion thatis cule even
whan viewsd from an angla. Tha width of tha hair incraasas
and the face becomes rounder, making it closer to

the giver rako and mone cule.

Repraseniation of B

Expression flowing from bangs to side hair. It is
characterized by being above the side hair. The
impression of the face is strengthened by increasing
the points where the hair crosses while making
the statement stronger. In my case, | don't often
use it on the left and right, | use it only on one
side and arrange it

asymmetrcally. The hairis longer than the bangs, but
this is because the side hair gives it some volume,
50 let's make the ends thinner. If you are
conscious of reality, there is no problem even if you

draw thick up to the middle.




Composition that charms with hair
B O

In this section, | will explain how to compose using hair as

the main element. We will look at the technigue of skillfully

guiding the gaze of the viewer of the illustration by making

full use of the soft and phantasmagoric hair.




c hapter4 Compasition that chamms with hair

How to compose using hair

Here, we will ook at the composition of the illustration that makes the most of the hair. the intention of the composition

| will explain in detail about the guidance of the line of sight.

nurse + angel character

We will look at the compoesition and guidance of the nurse + angel character.

It's rough. It's a rough image, but at this stage the composition | wanted

to draw was complete in my head, so | decided to continue drawing.

Rough parts (arms, legs, wings, hair)
and so on. The reason
why | chose an angel image is that | wanted to
add a tail or wings because the upper right
cermer of the composition was lonely.
Feathers were cute, so | drew them here. You can
add characters according to the composition,
Adjusting the pose according to the
marking is the real thrill of reugh drafts.
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The line that extends from the face to the hand has many line drawings of hair
on tha arm and tha ayes are facing to tha right, so after the lina of sight goas to tha
hand, the wing flows to the leg, and from the leg to the curved line of the
tape measure held in the hand. . This makes a full circle. While avoiding showing :}
too many places, you can let your eyes see the points you want to convey
and the whole ilustration by making the line of sight go all the way
around. | am careful not to look at my illustrations on SNS if there is too much

information.

Al the prefminary drawing stage, | ¥y 10 decide the directon of the Ene of sight io
some axtent, and adjust the drawing with lina drawings, calaring, and colars.

Masu.

| putthe wings in this posifion for line of sight guidance

Al s, e smage of ieathers was to grow from e
\ waisl, Howaver, if | mada it loo big, | thought il
E"‘"‘ m——woukd ged i e way and nod be fashsonable. 8o | drew
il in a way that doesn'tirterfare with the small

and cute smpression.

By letting tha twin-taidad hair hang not only on the

anms and wassl, but also on the bullocks, one more

S E50N Can be shown 1o the other paty.

i

When | paint ilustrations or design characters,

| don't use too many celors, and | control the
impression by limiting the number of colors. In this
illustration, black and white are the base colors, and
red, the highlight color, is used as the accent color.

You can also use color to guide your eyes.
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Compasition that chamms with hair

Chaptera

urse in cheongsam + angel character

Let's lock at the composition and guidance of the illustration of the nurse + angel character, which is different from the previous page.

Draw a simple rough
skatch. Basically, stick figures
decide the theme while
taking care of Bose. Murse
+ angel, there are various >
ways to hang hair,

but | thought about the one

Once the composition is roughly
decided, apply it to the frame.
Decide how you want it to look
and where to cut it. | wanted to

add something to the bottom left
and the entire right side, because
when | applied the frame it locked

The mehod of duading inio fhrds i3 & method of dwiding the screen inlo & equal
parts by dividing it into 3 parts vedically and horizontally, and placing importart
adesm ents of the Busration on he Enes or ntevsections of the Enes 1o create a wel-

b ot s i

Basically, the line of sight guidance is
drawn with the main idea of making it loop
around rather than one way or

breaking apart. Also, adjust the drawing so
that you can see the whole when you
make a circle. By doing so, | believe

that the illustrations will leave a strong

that hangs down from long and thin.
DL .
\ J
Fillin the parts that were unsatisfactory This time, | used the rule of thirds, and while filling
3 b at the time of love with hair in the fine elements, | reduced the amount of
f A\
[ drawing in the lower laft o that the flow of the line of
sight would be smaoath.
~ " t’i
I | —— }
h \ ‘ -
\ -
l \\. \ 1=
J Chinese clothes.
J o B S s Ry Stomach
]I T s0 cheongsam
| drip
impression on the viewer.
|
|
IJ'; -
g




Maka tha hair transparent in tha part sumoundad by &0

that it does not give the impression that 4 is just the hair.

JIEY yym uoisodwos aajoey +18ideyn

Iustration that ows down 2

« Tha viewar's ina of sight flows fo tha part with tha

miost skin naxt o the face, so0 draw it.

ney Buisn uoipsodwoD Jo }dasuoﬁ L

f
| When you smagHen yaur back, you laush &
L s

purpassly manipuated te impre

unimtanced g and doss nat wasizhing

Stanting the

monotony, as it is not intenesting if

the hair just hangs down.

| made a silhouette. If you look at it this way, you can see that the
way it hangs and the thickness are not uniform. The density on the left and

right is also moderately spaced, making it a spectacular illustration.
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Compasition that charms with hair

haracter with animal ears !

We will look at the composifion and line of sight guidanca of the characlar with animal aars. Thara is na rough

skaich in this #lustration, and | draw a drafl in one shot.

A stage in the middle of drafting. | drew the tail big because | wanted to fill
the space in the upper right corner. The reason | reduced the lines on the clothes
is to show the movement of the hair. The hair that hangs down as itis and
the hair that hits the waist and bounces off is an easy-to-understand contrast.
This time, | wanted to make the animal's ear hair look like hair, so | set the
fur to be long. The ear hair is fluffy, so | think it would be good to change

the hair and how to draw it.

L

hair that hangs down

<

L

The necktie hangs straight under the force of gravity.
| drew it as a contrast with the hair flowing
diagonally. Thanks to that, | was able to emphasize
the part where my hair was hanging over my

waist.

Har $ 3 bits $he was! and bounces
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| drew it with the awareness of guiding the line of sight with the :}:

armow line. In addition, the base color is black, and the skin color is not too white . é—-—--,,' §

- -
=+
and has a strong yellow color, so the impressicn of the skin is strong. | wanted !f L\\ E |
7
to give a strong impression to the waist, so | made the wrinkles finer, and since > 1 \ g
b 3

the impression of the tail was too strong in terms of area, | reduced the ' 1 §
§ =

amocunt of paint and manipulated the amount of information. This also creates a \ fl g
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The hair on the ears and hair has been painted
to give it a fluffy feel.

| made a difference by reducing the line
drawing of the hair on the ears and focusing
on coloring. The coloring of the tail is very

monotonous.

@Nurr'mlly. the hair would flow downward without
touching the waist. Therefore, there are hairs that flow
without curves, but they lie because they want to

draw cunes.

1 particular aboul drawing a circle with the hair that hits my waist
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chapter4 Compasition that charms with hair

Sitting nurse + angel character

We will look at the composition and guidance of the sitting nurse + angel character. The point is the hair that spreads on the floor.

Far o, instead of just latfing tha hair hang down, make sura that tha hair comes in to fill

< I
in e gaps in the compoaiton. Of course, you can fillin the compostion with accessones, r ". \
=

ek, butby making it inlo hair, the impression of hair is strangthanad,

By hooking the hair on the upper left

wing, the loneliness of the simple

illustration of only the wing is alleviated >
by the hair. This is a very good point

for me personally.

There are some amows, but they are easy to understand what is stuck on something or stuck to the floor. Her hair hangs

down on her wings, legs, crotch, bracelets, and arms, but the aim is to create a stronger impression than the hair that
hangs normally on the ground.
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The nurse + angel character has been further deformed into a chibi character. | will look at the composition and line of sight guidance here.

| drew the twintail hair so that it would get caught on the bracelet. This will make

the combination of the Bose and the hair more attractive. Since this character is a calm

character, | draw her hair so that it hangs inward and has no splashes, and is not active.

JIBY UM UORISOTW0D BAORINY + J8jdeyD

RS

It gave me a calm impression.

Jey Buisn uoiisodwon jo jdasuos |

By letting the hair hang inward,

it gh'es a calm impression.

7~ ~
When drawing a chibi character, you can bring out the
best of the 3D character by making the hair more
<: deformed than it would be on a life-size
characler. Whan | paint my chibi characlers, | draw tham with
the idea that the frontis bright and the back i dark.
L -

| use my hair to hide my pants. What you can't see Making it natural

with hair. Because it is invisible, there is also the advantage that the

imagination of the viewer works.
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[ COLUMN |

Differences in drawing line drawings

Let's see how much difference there is in drawing line drawings even with the same illustration.

little drawing

You can see that the weight of the drawing is shifted to the left. Also, the thickness of the line drawing varnes. When you want to make the painting monotonous,

The drawing is a little lacking, so | draw in the line art to give it balance.

too much drawing

Drawn for balance. The drawing makes a strong impression. | adjusted the thickness of the line drawing to make it

cohesive. The thickness is evenly distributed, making it neat and tidy.
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The hair can be expressed in various ways
depending on how the color is applied. Here, | will
explain how to paint the hairand

the pattern. In addiion, | use "CLIP STUDIO
PAINT PRO/EX" as the paint software

for coloring. You can also download the brush
J tools introduced in this book. It also provides

a brief explanation of the cover illustration.
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Chapter5

Brush tools useful for painting hair

Before going into the explanation of painting, brush tools that can be used in CLIP STUDIO PAINT PRO/EX

i°d ke 1o introduece

Brush Tool (Custom Brush)

Introduces brush tools useful for coloring hair in CLIP STUDIO PAINT PROJEX.

Paryi_a

A brush with no blur. You can paint clearly. Besides
painting, it can also be used as an eraser. Set the "Image
Stabilizer" to the setting that suits you. | set it to "6".

"Stabilizer" settings

Select the checkered portion of the
Color Palette to use the brush as

an eraser or to draw with opacity. ‘

S
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Paryi_b

A brush for blurring. Blur the traced part. In the picture on

the right, the lightly blue part is where | used this brush.
Very often | use it in combination with a crisp brush
like the “Paryi_a” brush. ‘
@ | use "CLIP STUDIO PAINT PRO/EX" as my

paint software. A free trial version of CLIP STUDIO
PAINT can be downloaded from the official
website (https:/'www.clipstudio.net/). The free frial

version has a fixed trial period. - Part using "Pari_b" brush



A watercalor brush it allows you ta draw while Huming a ik Depending an hew you paint and the patiam,
R AR '

Paryi_d

A watercolor brush that allows you to draw while strongly blurring. By

increasing the size of this brush, it becomes an ideal airbrush. In addition, since it

is a watercolor brush, it does not feel stiff, and it will be familiar with the

lustration. ‘

Paryi_e
It's a fairly sharp brush, but you can also blur strongly by weakening the pen
pressure. Very easy to use.
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Watercolor brushes with a strong blur look sharper when the brush size is reduced. If you
want to change the painting method slightly, you can use several brushes with different degrees
of gradation and change the brush size on the fly to create the gradation that you like.

sssssssssssamsnans
BssssssssssanEnann

e L T T T T T T g pen prisers ez pirann

The brush tool infroduced here and the cover illustration CLIP data introduced on p.149 can be
downloaded as a bonus of this book. Please access the support site of this document and download

from the "Download” link in "Support Information".

Support site for this document: htips:/fisbn2.sbcr.jp/07 166/

Password: kamino 152
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basic painting method

~ [ will introduce it.

| will explain how to apply basic hair. Several patterns for each brush used

How to paint over the base with bright colors

How to layer a bright color on the base. Here, | used the "Paryi_a" and "Paryi_c" brushes to paint.

I | used the “Paryi_a” brush and roughly decided 2
where the light would hit with solid paint.
Follow this and paint finely.

Add a little darker ight. Adding this will reduce the

3 feeling of stickiness. It also gives the hair a three-
dimensional effect. | was conscious of painting like
reflected light and rim light.

BEEs A REREEERAd s AEER AR RS EEss R R R R AR SRR AR AR

parts have been removed
and added. The same
‘Pa_m'_c" bmsh i_s used for
both painting and shaving,

so there is no discomfort.

Paint the bright areas with the "Paryi_c" brush in a jagged manner. As
shown in 1, 2, and 3 abowve, it is common to draw from 1 to 2 and

add 3. As the arrow extends to the left, you can see that the light on the right is
darker and the color gets lighter as it goes to the left. Because itis a strong
highlight, it will be very impressive if you add a difference.

From left to right, the painted

B E e AR AN NSRS AR SRS AAE SN ERRAA RS S RS R R R
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Combine step 2 and step 3 and you are done. By combining tham, the fealing of flatness has bean reduced
4 and tha three-dimansional affect has bean strangthenad. Also, as the number of drawings has increasad,

the niember of hasr daima has alao increased. | aleo added 4 hairs that fall (3 on the side hair, 1 from the bangs

1o tha sida hair). Sinca the amount of infarmation in this way of painting is very dalailad, incraasing the

amount of information inthe colors will oreate harmony.

The place where the light hits is aligned with
the apex of the bulge of the hair

ney juied 0} moH gisideyn

Change the impression of painting by combining

poylew Bunued oiseg |

Even with the same brush, the impression of painting changes greatly depending on how it is combined
with other brushes. Let's see how to paint places A, B, and C in the illustration below. "Paryi_e” brush
I will try combining other brushes with .

/14

Ais painted with the “Pari-e” brush and the same brush
is used as an eraser

N-y-W

B is painted with a “Paryi-e” brush and scraped with the same
brush as an eraser. At this time, the left side is left slightly.
Scrape the bottom with the "Paryi_d” brush

5-4-4

For C, paint with the "Fari-e” brush, use the "Paryi-c”

% brush as an eraser to erase while blurring, and scrape the
bottom with the “Pari_d” brush.
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ChapterS

How to paint with shadows and highlights

Itis a painting method that puts dark parts that act as shadows and brighter highlights on a light base. First, add two large shadows. The side hair is a light
shadow, and the top of the bangs is a dark shadow. | painted these shadows with the "Paryi_c" brush which blurs them a bit. On top of that, add a
base color or a slightly brighter color to give it a glossy look. Highlights are drawn with a crisp “Paryi_a" brush to balance the blurred shadows.

Hide the dark shadow layer

| added a shadow because it was a little lonely. Adding light shadows

increasas tha amount of information.

| draw a shadow with a dark color on the groundwork. | painted the light
on a separate layer with the same color as the base. Use a smaller

brush size when scraping with an eraser than when painting shadows.

Hide the dark shadow |ayer

| added highlights with a lighter color than the base. [ It is completed by combining steps 1 to 3. Eyes and skin are
3 While the shadows are blurred, | added sharp 4 not painted in, so you can see the hair. It has a glossy feel and is
highlights to give a strong impression. You can also not too bright, making for an impressive finish.

blur it slightly.
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Other painting methods

In addition, | will look at the pattern of how to paint the hair.

Jiey yuied o} moy giaydeyn

@ How to paint with light at the top of the hair curve) @ How to paint to add light over light shadows)

This is a painting method that puts light at the top of the curve of the hair. This is a painting method that creates a large, thin shadow and adds a line
It's & comman technique. Apply with a crisp line. Since there are few of light above it. The illustration adds a few fine lines to the vertices
drawings, by devising the shape of the spectrum, the illustration looks beautiful of the hair curve. A bright line is added to the entire dark hair, giving an
instead of monotonous. overall bright impression.

top of hair curve

poylew Bunued oiseg |

@ How to paint without adding light j

Itis a way of painting without light. Although the finish as an illustration will

be reduced, adding gray to the shadows will give a matte impression.
You can also paint in this way for illustrations that have a strong line drawing
impression. If there is no light in the hair, it is better nat to let the light into the

skin or clothes. It gives a sense of unity.
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Chapters, how to paint hair !

[ COLUMN |

How to find out which watercolor brush you are using

Sometimes you want to paint in a watercolor style, but you don't know

which watercolor brush to use. You can make it look similar by using
blurring, but it seems that many people don't know how to make it
look sharp. | will introduce how to check the brush in such a case.

Prepare illustrations for reference

Prepare an illustration you like to use as a reference, copy and paste it
on an Ad, 350dpi canvas, and enlarge the size (be careful notto
degrade the image quality too much). From

here, | will explore the differences between the brushes | use and the

brushes in the ilustration | am referring to.

'.'\.-_ N _j}'

Extract e color with the eyedropper jool

Exploring the brush while painting
| painted the tail with the "Paryi_d” brush, but it didn't work.

Here, while painting the same line art with the *Paryi_c” brush, | Winatioet e mdensal dearanm catle now; o
. ) ) - o blumy and feels strange. In this case, it is necessary 1o conser

will explore the brush settings by comparing it with the original i 1 e i At AR BTy

illustration. Compared to the illustration above, the way the bangs are

painted is different, but it doesn't feel out of place. This is because | cbserve

how blurry it is and paint it.

The original illustration is painted with clear parts and

blurred parts. It's a mean illustration to use as a reference, so if

you want to paint both, you can create two types of brushes,
but lower the size of the blurry brush that has already been set.
There are other ways to clarify. The

brush used in this illustration is the "Paryi_c" brush.

Although the sharpress is clear, the blurred feeling is stil there,

so | will change the "hardness” setting of the tool to bring it closer.

detailed settings.

Mow you have a brush with similar settings.

In addition, you can adjust various settings as you like, and use

Let's make an easy brush.

Thiz methed can be used not only for hair, but also for clothing, skin painting, and various other studies. The point to note is that even if the brushes are the same,
the differences in the balance of the line drawing, the way of painting and the way of placing colors are not as good as the original illustrations. Just take it as part
of your study. The pattern is not something that is forced, but the habit that comes out naturally will be your wonderful pattern. You may feel rushed, but take

your time and do your best.
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c‘}l
m:'rl
s s i
Extract line art from fill 5
h
-------------------------------------------------------------------------------------------------------------------------- z
=
This ks & drawing method that is often usad for back hair. ..g
ol
=3
=
2o
step 1 Step 2 ! =
Using a brush with a peinted tip, draw a silhouette based Click the [Border effect] item in the layer properties
on the imag_E of hair.. and set the border

coler to black. Replace pink with white. for further processing,

Merge with new layer.

Step 3 Step 4
Click the [Edit] menu = [Convert Luminance to All that is left to do is to draw in, but depending on the brush, there may be a sense of
Transparency] to make the white part transparent. This incongruity compared to normal line art. In that case, you may need to lower the
completes the fringe of the hair. transparancy and radraw . If you use a spacial brish for ine drawing, there may be a differanca,

but the lines extracted by the border effect are not strong or weak, so they are
mechanical lines, so | often redraw them. It's the same reason why you feel uncomfortable

if the hair and skin are painted separately for thick and anime.

Different brushes make you feel uncomion anie
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About the cover illustration

Here, | will explain the points | was conscious of when creating the cover illustration.

Key points of the cover illustration

| draw from the rough. The reason why | put something like a picture frame is to make it easier to imagine

the completion. This tima, it was a book that emphasized the importance of hair, so | focused on how to arange

the hair as much as possible. It is assumed that 80% of the hair is in the eyes at the rough stage, and you

can see that the overall arrangement has been added at this stage. The upper right and upper left corners look
wery lonely, but by adding characters assuming that the title will be included, | no longer feel that way.
You can also see that the

bangs are not drawn in the rough. By drawing these at the line drawing stage, you can give a strong im pression

of the naturalness of the hair. Another reason is that if you try to trace the lines in the rough, the lines
tend to become stiff, and if there are too many lines in the rough, you may get lost because you dor't know

where to draw the lines.

The illustration below is a completed illustration, but | will introduce what points | was conscious of when drawing it.

show a little hairline

Inair ?hat goes i from the cutsede

Ears thai can be seen bociuse they ane fastoned

wath & riblon

thin hair in eyes

fine hair for accent

hair on hand

hang hair in a loop




How to draw a cover illustration

| will explain how | drew the cover illustration.

—
How to draw
| Ml |
| will look at how | drew it, focusing on the hair. | had a white head and felt lonely, so | tied up my side
hair with a red ribbon. As a result, the side hair is pulled
e - considerably, and the amount of hair is reduced, so the

aars are visible, and the hairine is also visible.

The bangs are long enough to cover 80% of the The red eye on the right side of the

eyes, This can give a strong impression when showing screen keeps her hair out of her eyes.

the right eye whene the pupil is visible Never hangs over the center of the pupil

e il The hair har}glng on the angel's
ring is a cute point

Frashness has bean added with a hairstyle thatis raraly seen

how ta paint

| made an illustration with strong light. Since this

Tha ends of tha hair, which ara tied with anbbon
and spread out, are very cute. hanging down
against gravity !

|

is a cover illustration, the overall color is darkened

in order to give a strong impression.

Partly because it was finished with paint, the
red eye on the right, which | wanted to draw
attention to, i= now hiddan, making it very easy
to attract attention.

You can check the making video that summarizes the process of over 10 hours in fast forward at the following URL.
You can see the flow of drawing the cover illustration. You can also download the cover illustration data (CLIP file)

with layers using the method an p.141.

- Video URL: https://movie.sber.jp/pzkk/

Jiey juied o) moH ciaydeyn
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hair and light

-

Basically, the hairis curved, and the light hits the most at the vertex. Hair is a collection
of fine hairs, so if you paint it in a jagged shape, it's a deformation. Also, evenwith .
round shadows, the hair will be expressed with a stronger deformation. It's fun to see g

how the light expresses itself differently depending on the pattern and how it's painted.
s There

are red and purple circles in the right figure, indicating the location of the light source. How the
light hits changes depending on the height and angle. Mote that this will change your skin and
chodlves &5 Wedl.

If you want to know what the light is

like, place a 3D character in

MMD (MikuMikuDance) Unity. .
Unreal Engine, etc. and set the light. If

you want to know more about direct light,

reflected light, rim light and more

about riding, buy the technical book.

The hair is often circular along the face. Draw the light accordingly

vertical line of light horizontal line light
A pattern that puts a vertical line of light in the hair. Since A pattern that puts a horizental line of light in the hair. Draw a line of light at
it is drawn assuming that the light is coming from the right the top of the curve of the hair, assuming that the light hits from the upper
side, the amount of light is large on the right side and right. Depending on the illustration, it may be slightly moved up and down
decreases toward the left. This makes it very easy to from the position of the verex. The impression changes depending on how you
see where the light is coming from. In the case of backlight, draw it, such as making it thinner, jagged up and down, or dotted. Let's find
¢ add light along the outline on the left side. a drawing methed that matches the pattern.

top of hair curve

150



[ COLUMN |

easy way to paint skin

body paint

The toesc in e rght igure i3 a shadow oreated by the two cessed bars ahove and below.
image. The top bar is blurred because it is a shadow cast by a
distant object that is far away from the body. The bottom
bars are shadows cast by nearby objects, so they are sharp.
We recommend using different brushes
when applying. Objects with soft cutlines and round shapes will
have soft shadows. That's why the shadows of the body's muscles
are soft and rounded. A skirt is added to the lower body.
On the right side, the skirt is close to the skin, so it is dark
and clear. The expression of the shadow changes depending
on the distance from the skirt.
These are when using blur, so if you use this way of painting
If the clothes are not painted in the same way, the skirt and the body will not be
painted in the same way, and the illustration will be less complete. Let's unify the

painting memod 33 much a3 peasible,

face paintin_g

We will look at painting the face in three ways, A, B, and C.

A soft shadow

Soft shadows are included because the
contours are rounded. | drew the
nose with the “Paryi_c” brush
and H‘Ie_oLlﬂinB with the "Paryi_d”
brush.

As mentioned above, | use different brushes depending
on the place. When | want to blur some paris, | solve

it with a blur tool like the "Paryi_b” brush.

BSharp shadow
Thés s the same prmapie as the shadow cast fom
the bottom bar in the illustration above, and
sinca the distance batweaen the hair and skin s
very doze, e shadow casts aclear shadow. If here
is a sharp shadow, it will give the impression

of baing deformed.

C A slightly sharp shadow

This was drawn with the "Paryi_c” brush. Since there is a litlle
distance between the skin and the hair, | use a brush that leaves

a sharp impression while also giving a blurred impression.

)
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Paryi
character designer.

Involved in character design in various genres.

There are many original character ilustrations on Twitter that exceed 10,000

RTs. Specializes in GIF illustrations using Live2D.

Twitter : https://twitter.com/parly
pixiv @ https:/fwww. pixiv.net/users/30816400

bilibili: https://space.bilibili.com/1576121
® Cover design Atsushi
Nishitarumj (krran)

= Text design Typesetting

Pl s e

® videa producian

Koichi Ito

= Assistant

Editor Tomohiro Arai (Remic Co., Ltd.)

# Planirieg and ediing
Tomohira Mamba (Remic Co., Lid.) Saloshi

Sugiyama

Fags Genamal purposa g

How to draw "hair" taught by Péryi .‘

¥
A drawing style that sticks to hairstyles

= About benefits
Cover illustration CLIP files and CLIP STUDIO

PAINT PRO/EX brush files are distributed on the

support page of this manual. Please see p.141 for

details. The making-of video is introduced on p.149.
doing.
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Pa ryl teaches with all her might .
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HOW t DRAW HAIR

m Reveallng all of |
Charadeza s divine skills!

Learn the basu:s of hair drawmg at once! major download

e s
imensisnal effe tB ch Hai tip H rtype paint

N

benefits Cow N Cover s ation
making video CLIP data

ECUST_DM brushes
| and composition can | be grasped! useful for painting
i . || L 1l - .- - - {for CLIP STUDIO PAINT PRO/EX]

Arrangement, staging,




